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COMIC TERMINATIONS IN ARISTOPHANES 
AND THE COMIC FRAGMENTS. 



INTKODUCTORY. 



The language of Aristophanes is full of comic surprises. These 
appear in a variety of forms, but the particular kind to be con- 
sidered here is that which arises from changing the termination 
of a word by substituting for the usual ending one that is new 
and unexpected, in order to give a comic turn to the expression. 
[Examples are iyKaXv/n/io^ in place of iyKaXv/ifia (cf* KaXvfi/j^a, 
iTTiKoXv/ifia, K. T. \.), ^ AfxapVLKOf; and jSaScaTCKOfs for 'A%a/}j/ei;9 
and j3aSta-T7]^, i^airaruSXa) for i^aTrardo) in a diminutive sense, 
and SvdKv<: and rpvaKv^; for 8^9 and rpuf;. In the same way 
diminutives and patronymics are employed for the comic eflFect, 
instead of the primary forms, the former often debasing and ridi- 
culing things high and exalted, the latter giving a loftier tone and 
more imposing air to common names. Kipling has many illus- 
trations of these comic shifts of termination : aosmopolouse for cos- 
mopolUan, proerastUiUes for procrastinatora^ Arabitea for Arabians^ 
gleesome for gleefiUyfearsomely for fearfully y recruity for recruit, etc. 

In deciding whether a given word is comic or not, the dijB&culty 
of dealing with a foreign and a dead lapguage is enhanced by the 
imperfect tradition. The rarity of a form is not a sure test, for 
it may happen either that a word, which was in common use in 
ancient times, through some accident occurs only once in the extant 
literature, or on the other hand that a comic formation was admired, 
appropriated and freely employed by the author's successors, so 
that its common occurrence keeps it from appearing in any way 
remarkable or unusual. Furthermore, the sermo familiaris, which 
is the proper sphere of these forms and which alone could present 
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6 Oomio TerminaMona in Aristophanes and the Comic FragmenJts. 

them to us in their true setting, has largely disappeared, much 
less of it than of the literary language being handed doWJa to us. 
Speaking of the impossibility of feeling the force of the words of 
daily life exactly as the Greeks felt them, Professor Jebb in the 
introduction to his Characters of Theophrastus, pp. 1 sq., says : 
^^ The words of a dead language are like panes of stained glass seen 
on a bleak morning. The genius of the design which they 'make 
up can be felt ; and, if the separate colors seem hard in the gray 
light, it is possible to imagine them deepened ; but no imagination 
can see them as they looked when the evening sunshine was 
streaming through the window." Consequently, there will be 
more or less uncertainty at times as to the comic effect of a ter- 
mination, and neither the context nor any other source of help will 
suffice to lead us to a sure conclusion. Naturally, then, opinions 
will differ, for it cannot be expected, in a matter so subjective, that 
all will agree in regarding the same words as comic. 

DIMINUTIVES.^ 

There is no class of terminations that Aristophanes used so freely 
to produce a comic effect as the diminutive suffixes. Originally 
they indicated smallness. Small objects give rise to various emo- 
tions : when beautiful and attractive, they arouse love and affection ; 
if weak and in distress, they move us to pity and compassion ; when 
they are insignificant and mean, they call forth ridicule and con- 
tempt. Thus diminutives get the derived significations of endear- 
ment, pity and aversion. Since the same thing may excite emo- 
tion in one person and not in another, it is jnst as necessary that 
the speaker be capable of having and expressing these feelings as 
that the object be suited to produce them. Much then depends 
upon his nature and frame of mind ; coldness and reserve on his 
part operate as strongly against the use of dim. as do magnitude 
and grandeur in the object. The language must be free and 
unrestrained, as in daily conversation, so that the speaker may 

^ Cf. L. Schwabe, De deminutivb Graecis et Latinis, Gissae 1859 ; L. Janson, 
De Graeci sermonis nominum deminutione et amplificatione flezorum forma 
atqae mm, Jahrb. f. Phil. a. Pad. SuppL 5, 185 sqq.; G. Muller, De lingaae 
Ladnae deminutiyis, lipsiae 1865. 
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give vent to the feelings that are aroused by the contemplation of 
the object ; otherwise there is no room for dim. in their secondary 
use. They show &miliarity, and often lightness of heart and a 
playful spirit. Hence they find their proper sphere in the speech 
of the common people. " Das Volk/^ says Weise, Char. d. lat. 
Spr., § 120, *'hat das Herz immer auf der Zunge; es kann und 
will sich nicht verstellen, tragt vielmehr ofien zur Schau, was es 
denkt und wie es f iihlt, nicht nur in seinen Mienen und Oebarden, 
sondern auch in seinen Worten. Hier kommt oft ungesucht und 
unbewuszt seine Teilnahme und seine Abneigung zur Geltung. So 
ist die Starke Vorliebe fur Deminutiva als Zeichen der Kordialitat 
und der regen Beteiligung des Oemiits an der Bede aufzufassen.^^ 

inroKOpKr/jLO^, 

The original meaning of inroKopi^ea-Oai is *to play the child 
{k6po<:, KopT))/ ^to talk like a child/ 'to imitate the language of 
children in speaking to them.^ Phrynichus, Anecdota Oraeca Bek- 
keri (abbrev. A. 6. B.) 47, 31 says : arrjfiaivei to tt/oo? rci KOfiuh^ 
^avBia vij'/na '^^ekXi^ofievov t§ ^(ovy Trai^ecv KOpo^ yctp 6 Trat?. 
Cf. 857, 20 and Lex. Tim. s. v. Since baby-talk naturally con- 
tains many dim., the Greeks employed inroKopLCfiof; to designate 
dim. in general (Svo/jua fiiKp6Tr}To<; ifi<j>avTitcov koI Kopai^ ioitco^ 
A. G. B. 855, 29), but the notion of endearment is always the 
most prominent one in this word, because baby-names are tender, 
caressing names. One kind of inroKopio-fi6<; consists in calling a 
thing by a fair name in order to lessen or conceal the evil in it, 
e. g. [<f>v\La KaY] ^evia koI eratpia for SovXeia Dem. 19, 259, jpere- 
grinatio for miserrima fuga Cic. Att. 9, 10, 4. After discussing 
in Bhet. 1, 9, 28 the substitution in general of one quality for 
another closely related to it, whether the end in view is praise or 
blame, Aristotle turns his attention in § 29 to a special variety of 
this misuse of names, viz. imoKopKrfw^, in which a man's charac- 
ter is looked at always from the mo^t favorable point of view, and 
o opylXo^ Kal 6 fiaviKO^ is called uTrXov^, while 6 avOdSrj^ is 
described as fi€ya\o7rpeirr)<: koI aefivo^;. This is an extension of 
the original bland use of inroKopiarfw^. For other exx. see 
Cope-Sandys on Aristot. 1. c. While this form of hypocorismoB 
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involves the change of the whole word and diminishes the force of 
bad words only^ that kind which is expressed by dim. endings 
affects both the good and the bad. It is to the latter only that 
Aristotle Bhet. 3^ 2^ 15 refers in his definition of the term : eoTvv 
6 vTTOKOpca'fio^ 09 tkaTTOv iroLel xal to /caKov KaX to a^aOov, wairep 
.... ')(pv(TLhdpLov K. T. \. A dim. of a good thing usually gives 
rise to a term of endearment, a dim. of a bad thing, to one of con- 
tempt ; but it is also possible to apply a dim. of endearment ta 
something bad, and a dim. of contempt to something good, for all 
depends upon the point of view of the speaker and the feelings 
which he has in the matter. In the first instance his feelings are 
in accord with, in the second they are at variance with, the accepted 
opinion. Just as one epithet applied to an act, says Aristotle in 
§ 14, may result from contemplating the evil side of it, and 
another, used of the same act, may come from a higher and better 
view of it, so dim. express endearment or contempt according to 
the way in which the speaker regards the object, whether in a 
favorable or an unfavorable light. Hence it appears that the 
term viroKopva-Tt/cd, signifying originally caressing words, came to 
be applied to expressions of contempt also. This was in the 
nature of things because the fundamental meaning of such words, 
viz. smallness, readily gave rise to both contempt and endearment 
as derived significations. It was the original force of dim. that 
Dionysius Thrax had in mind (Uhlig, p. 28, A. G. B. 635, 15) r 
VTTOKOpvtmKov ioTi TO fiei(0(TLV Tov TTpcoTOTviTOv Srjfkovv uavyKpU 
TO)?, otov dv6p€iyrri<TK0<;, XiOa^, fieipaKvWvov, and this definition 
was adopted by the Latin grammarians Diomedes (1, 325, 25 K.,. 
cf- 1, 535, 19 and 7, 395, 10), Charisius (1, 155, 10 K.) and Pris- 
cian (2, 101, 3 K.). The Romans used the term diminutio ^=fi€L'- 
a>(r£9> eXarrwcrt?), but the Greeks with their livelier nature preferred 
to give prominence, in the name inroKopi(Tfi6<;, to the playful and 
sportive use that is so frequently made of dim. 

It is mainly dim. of contempt that are comic. A threefold 
division of comic dim. is only a matter of convenience at best. In 
the classification that follows, when the meiotic or hypocoristic 
force is prominent, even though it results ultimately in ridicule 
and contempt, the word will be placed in the one or the other of 
the first two classes. 
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Meiotic Diminutives, 

These are sometimes employed in making a request in order 
that the thing asked for may seem as small as possible, and that 
the favor may therefore be more readily granted. This begging, 
pleading tone is noted by the grammarians, cf. A. G. B. 855, 29 : 
t) viroKopva-fiof: .... XafifidveraL .... eveKa rov XP^^^^^^' 
iirirdpLov jmol ')(apca'ar fjb€t,& yap to ^r)Tovfi€vov, Xva kroLfiorepov 
wpo9 TO Sovvai iroLrjordi) rov exoma, and An, Ox. Cram. 4, 273, 9 : 
jLverac Tct viroKopiarpxiTa .... St' dvayKaioTrjra, c&9 ihv h alrp 
Tt9 arfJLLKpvvriy Xva fir) fi€yd\r)v iroLrjori ttjv xdpLV* ^ Ki'xpv^''^^^ ®^ 
KtofjLLKol C&9 ^%et TO TTaph MevdvSptp XefiriTtov. Cf. Ar. Plut, 
S84-5. In Mnesim. 3 an avaricious man gives his nephew the 
ridiculous command to use the diminutive rather than the primary 
form of the things for which he asks, e. g. IxOvBiov and o'^dpiov 
in place of IxOv^ and 6'>^ovy in order that the young spendthrift 
may in this way deceive him and make the expense seem 
easier to bear. Ephippus 15 in a similar passage — both from 
Ath. 8, 359 — represents a penurious youth as giving directions 
for the purchase of provisions, and all of them are expressed by 
diminutives. The galling burden {rh ar/cevr), Ran. 12) about which 
Xanthias complained so bitterly, he calls cKevdpuif vs. 172, ^a 
«mall package,' ^ a little bundle',' when he comes to bargain with 
the dead man for carrying it to Hades. Finally, in the scene with 
Euripides in the Acharnians the demands that Dicaeopolis makes on 
the tragic poet are all for dim., viz. pdKCov 415, irtXiScov 439, 
jSa/cTTjpvov 448, orKevdptov 451, orTrvplSvov 453, KorvklarKLov 459, 
^vTplSvov 463, (nroyylov 463. These together with his other dim. 
{404, 412, 444, 447, 469, 475) present a contrast to the tragic tone 
of Euripides' utterances (cf. 410, 419, 445, 449, 454, 456, 460, 
479); Dicaeopolis calls the rags of Telephus pdKLov 415, but 
Euripides, assuming a grand and stately air, refers to them with 
such highly poetical words as rpvxv 418, XaKlSe^; ireirKayv 423, 
hv<rmvri 'jre'/rXto/iiaTa 426, paKtofiara 432, cf. pdxrf 433. The 
comic effect of the dim. here is cumulative, and is increased by the 
<K)ntrast not only with the words of Euripides, but also with the 
tragic expressions and parodies that Dicaeopolis himself mingles 
with his colloquial speech each titne that he receives an article from 
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10 Oomie Terminatuma in Aristophanes cmd the Comic Fragments^ 

the wardrobe of the beggar Telephus. Cf. vs. 484, and Bakhuyzen 
OD Ran. 52 sq. 

Meiotic dim. are comic when the dim. termination comes as a 
surprise at the end of words with whose meaning the idea of small- 
ness does not harmonize, as in the case of the names of gods and 
heroes, and their possessions. In a parody on Eur. fr. 487 N.% 
Aristophanes calls the abode of the great king of the gods ^ Jove^s 
shack ^ — Ato9 ScufiaTiov Ran. 100, 311, cf. II. 1, 18, etc. A ludi- 
crous imitation of the monodies of Euripides in Ban. 1331-^3 
represents a woman as invoking Artemis, the huntress-queen, to 
come, not with her hounds, but with her puppies (Kwia-Ka^ 1360) 
in order to help her recover the cock that she dreamed her neigh- 
bor had stolen. The kitchen-utensils of the gods, called a-Kevdpiaf 
Pac. 201, are given in detail as ')(yTp(Zia Ka\ cavihca Kdfi(f>op€LSta^ 
The tone of familiarity in these dim. often carries with it con- 
tempt. 

In Plant. M. G. 1265 Pyrgopolinices had boasted that he was 
the grandson of Venus ; in 1413 and 1421 he is ridiculed as the 
Goddess's diminutive grandson, Veneriiba nepotvlua. The same 
comic inconsistency and linking together of unlike and opposing^ 
notions, so far as the element of meiosis is concerned, is seen in 
JraJterGulua gigantis Juv. 4, 98, and in magna estfomacula 10, 82, 
said in mockery of Tiberius. By means of diminutives Cicera 
describes Aris' murder of his wife as if it were a small matter 
(Scaur. 6, 10) ; the irony is apparent : Arinem .... negotium^ 
dediase lihertOy ut illi anicfulae (cf. anus §§ 8, 12) non iMe quidem 
vim adferret — neque enim erat rectvm patronae — , sed ooUum digilvM» 
duobua ohliderety restioula dngeret, etc. = ^ that he should not harm 
the dear old lady, but just choke her a little bit with two fingers^ 
and tie a little chord around her neck.' The dim. dieculae Plaut. 
Pseud. 503, tantae turbellae Bacch. 1057, quanJtae turbdlae Pseud» 
110, phratHlus (conj.) and verbereHUvs Poen. 377-8, munusculum^ 
Cic. Off. 3, 18, 73 are comic, because while the words here in reality 
stand for something large, the dim. ending suggests the very 
opposite. The same contradiction is found in the dim. adjj. valen^ 
tola Plaut. Cas. 862 and feroculvs Turp. ap. Non. 75, 30, Auct.. 
B. Afr. 16, 1. 
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Cbmic Terminations in Aristophanes and the Comic Fragm£nts. 11 

If on the other hand the dim. suffix is attached to a word that 
is contrasted with something large, it makes the contrast all the 
greater. The addition of the dim. ending in ^(OfilStov Nub. 389 
and yaoTpiSiov 392 increases the contrast between them and the 
loudness of the sound they cause, and the same is true of ^ the 
little cheese of Xenocrates ^ {dSearTr. 292) in comparison with the 
time taken to consume it. One may compare ratiumulam, qutm- 
tiUum in Plant. Capt. 192-3, where the extraordinary appetite of 
Ergasilus makes Hegio solicitous about his ^ little bank account,^ 
lest it should prove insufficient to provide a dinner for the parasite. 

The Immoderate Use of DiMiNunvBS. 

a. The MvMiplioation of Diminviive Suffixes. 

A comic effect may be produced by an immoderate use of diminu- 
tives. Aristotle cautions against the addition of too many dim. 
suffixes to the same word in Rhet. 3, 2, 15 : iartv 6 vwoKoptarfw^ 
89 Skarrov iroiev KaX to teaKov xal to ayaOov, &(rn'ep Kal o 
*ApurTO<l)djn}^ orKOiwrei ev T0t9 Tiaffv\a>vloi<;, olvtI fikv 'XpyaCov 
XpyaiSapiov, dvrl 8* ifuvrlov IfjuiTiSdpiov, clvtX -Se XoiSopia^ 
\oi8opr)fidTtov zeal voarjiidTLov (voTjfiaTcov conj. Fritzsch.). evXa- 
fietaOai Sk Sei Kal irapaTrjpelv ev dfi(f>oiv to fieTpiov. In Bergk^s 
opinion (Mein. 2, 982) the object of Aristophanes' sarcasm 
here was to ridicule the style of Gorgias and his followers. To 
the Babylonians also belongs /SotSdpcov fr. 82, and Fritzsche and 
Bergk would assign Aristophanes' coinage l3v/3\iSdpiov fr. 756 to 
the same play, because of its likeness to 'Xpv(TiZdpLov and IfiaTcSd- 
pLov. ^tpSdpiov Alex. 140 and fivaSdpvov Diph. 21, being similar 
formations, were no doubt used with comic intent. 

Even words with the shorter dim. suffix -dpiov are rare in 
classic times. With the exception of waiSdpiov, linrdpiov, Kwd- 
piov, Xoydpcov, olKdpiov, oivdpiov, irXoidpLOv, TrcoXdpoiv, orKevdpLOV 
and yfrx/x^dpiov, they occur only in the comic poets and late writers. 
Of the 140 dim. in -dpiov that have come under my notice 
(Schwabe has counted 180), all but 30 make their first appearance 
in the literature after Aristophanes' time, and 21 of the 30 are 
found in Aristophanes. Hence Bergk C!omm. 410 is justified in 
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saying that they belong, not to the conversation of the cultured, 
but to the more vulgar language and especially to late comedy. 
Aristophanes uses them generally for a comic purpose; Ucker- 
mann, De Ar. com. vocab. format, et composit., p. 22, claims that 
he brought 14 new dim. in -dpcov into the language. Though 
somewhat uncertain, the Atticists were inclined to reject these 
forms, cf. Phryn. p. 180 Lob., Thom. Mag. p. 201, A. G. B. 
43, 32 ; 49, 14 ; 104, 28 and 30. Since -dpcov was rare at this 
time and restricted for the most part to the lowest sphere of the 
language, it is evident that the words in -cSdpLov with which 
Aristophanes ridiculed the excessive use of the dim. suffix, were 
all the more striking and unusual. And the same is true of 
irauhLfTKapLov in Menand. 338, 402, though there is greater free- 
dom in later times. 

This extravagance with dim. suffixes is seen again in j(kav-i(TK- 
iS'iov, Hpiafi-cW'vSp'Lov and Arj/i-dK-iS-Lov. 

'XXavia-KiStov, with fiuKpov added, Pac. 1002, " wee little coats '* 
(Rog.). Cf. Stephanisddium Plant. Stich. 740 for the ending. 
The double dim. suffix -Co-k-cov is not common. Masculines in 
'la-Ko^ occur fairly often, there are a few feminines in 'ia-Krj, the 
neuters are represented only by aafi/SaXia-Ka (cf. aavhaXiaKo^ 
Ran. 405) and daKepiaKa in Hipponax 18 B.*, and (nfK'qvLaKov 
and a'<f>e\La'Kov in Sam. Inscr. 220 (Becht.).^ -Lo-klov takes the 
place of -Lo-Kov when a neuter is needed.* Besides prjfiarlaKLov 
Plato, fieklaKLov Alcman Antiph., 'ykavlaKvov Aeschin. Ar., and 
four other examples in the comic poets, viz. KorvXia-KioVf KaviaKvov, 
KaSlcKcov and iruvaKia-KLov? all the forms in -Lckvov in my collec- 
tion belong to late Greek. The rarity of -ia-Kiov in classic times 
emphasizes the unusualness of -laKihiov. 

nptafiiWvSpLop Epicharm. dBrjX, 114 Lor., Kock dSeair. 1373, 
was used Blcl yeXoiov (An. Ox. Cram. 4, 254), as was also Ilp^a- 
fivWcov (A. G. B. 856, 1). Lobeck Proleg. 401, 9 : UpcafiiXXv- 
SpLov ex hypermiosi pro HpiafivXXioVf ypsilo propter epalleliam in 
iota mutato. The separate dim. suffixes -yXXcov and -vhpvov are 

1 Bergk, Lyr. Gr.* 2, 469. 

' Cf. Schwabe, p. 64. In the same way -vAAov is not found, but -^Wiov, cf. pp. 
85.62. 
'See also oo^ij. in Ar. fr. 4S1, Anaxandr. 9, and Alex. 189. 



Comic Terminations in Aristophanes and the Comic Fragments. 13 

both rare ; Schwabe has found 12 examples of the former and 16 
of the latter (add iroXvSpcov) in the whole literature, nearly all 
being late words. 

Arj/jLaKiSvov Eq. 823, dim. of Ai^fia^, a vulgar form of Arjfio^, 
cf. p. 44, is used fewningly by the low-bred sausage-seller. 

One may compare pedUastelhis, Plant. M. G. 54. The suflSx 
-astro- indicating a similarity to the primitive word and often 
expressing contempt (cf. Antoniaster, parasitaster), is common in 
the sermo vulgaris. The addition of the dim. suffix brings added 
contempt, and the whole serves to show the utter disdain of Pyr- 
gopolinices for the insignificant foot-soldiers. The same exagger- 
ation is seen in the similarly formed gravasteUus (^gravaster, 
gravus\ Epid. 620. But classical Latin did not attach a number 
of dim. suffixes to the same word as often nor as successfully as 
the Greek. The same effect was produced by using the dim. of 
the modifying adjective as well as that of the noun, in which case 
the dim. affects, not the adj. but the noun, or rather the combi- 
nation of adj. and noun, as Schwabe, p. 5, expresses it. Thus, 
parvulum palliolum is equivalent to a double dim. oi pallium^ and 
aureola oratiuncula, Cic. N. D. 3, 17, 43, to a double dim. of orcdioy 
the hypocorismos passing over from the adj. to the noun, for Cicero 
surely would not have detracted from his praise of Laelius' master- 
piece by calling it 'somewhat beautiful.' 'Somewhat' may serve 
as a translation of the dim. adj. at times, as when the feelings of 
the speaker do not come into play, and especially in case of adjj. 
of color and material. The Greeks on the other hand formed dim. 
adjj. in but few instances. The Dorian Moschus has two examples, 
SpifivXo^ 2, 8, Ahr., cf. A. G. B. 857, 5, and fiiKKvko^ 2, 13, cf. 
Etym. M. s. v. ; and the adv. 7ra%vXft)9 occurs in Aristotle Eth. 
N. 1, 3, 4. In the comic poets the only dim. adj. is fcaddpvXXo^, 
Plat. Com. 86, Cratin. 27, 'cleanly,' 'fairly clean,' not a "comic 
dim." as Liddell and Scott think. The notion of diminution in 
adjj., i. e. 'somewhat,' 'tolerably,' 'rather,' is frequently given 
in Greek by the prefix vTro- (= Lat. «u6'). 

6. Accumvlation of DimimUive Words, 

Another way in which the use of dim. is sometimes carried to 
excess is in heaping together, within a small compass, a number of 
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dim. words. Assonance has much to do with this, just as it also 
partly explains the fondness of the Romans for dim. adjj. added to 
dim. nouns. Of rvpb^ ^^Xwpo?, rvpb^ fiypo?, k. t. €. (Antiph. 133)^ 
Sustathius 1524; 13 says 6fioco/caTa\r)^ia 'jracypuiSrj^, and the 
same is true of the accumulation of many diminutives. In Anax* 
andr. 27 : 

zeal <rvfi7rai^€i /eapiSaploc^ 

fierh TTcpSiKioDV zeal OpamSioDV, 
. teal yftfjTTaploi^ fJicrcL KtoOapitov, 

teal (T/civSapCoi^ fjicrd, Ka)/3iBL<DV, 

it is the massing of dim. that produces the comic efifect. All but 
the last one are awa^ elp,, yet all are names of fish and the 
dim. of such words are common. Dalechamps thinks that the 
purpose of this fragment, like Ar. fr. 90, was to ridicule some one 
who was in the habit of using dim. of this kind. The repetition 
of the same dim. ending makes more striking the repetition of 
thought in Eubul. 38 : 

TpvpKva Sk xal /Sardvia zeal KaK/ed/Sia xal 
XoiraSca /cal TrardvLa ttvkcvcL rap^ia 
KovS' &v XiycDV Xi^acfic, 

According to Casaubon these are the words of a man in a pet whom 
the poet represents as stammering. Other instances in the comic 
fragments are Ar. fr. 247, Ephipp. 15, Amph. 35, Philem. 26. 
In the complete plays of Aristophanes note the crowding of dim. 
in Pac. 201-2 (quoted p. 10) ; in Ran. 1203 : 

Kal KtohdpLov KaX \r)/ev6cov zeal OvXdxcov, 

a line that ridicules the trivialities and the colloquial elements in 
Euripides^ style ; and in Eq. 100 : 

^1/ yhp fi€0v<r0&, irdvra rami Karatrdca) 
/SovkevfiarCtov /eat yvoDfjLiSioDi/ xae voiZitov, 

which is aimed at the sophistical subtleties of the same poet. 
Plautus has many examples : Pseud. 67^-68 (comic effect height- 
ened by the similar word-endings and by the verse-rhyme) ; Cas. 
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108, 837 sq. (cf. infra p. 20); Asm. 666-8, 693-4 (cf. p. 19); 
Eud. 894, 1169-70; etc. See also Cic. Tusc. 2, 18, 42; Catull. 
26 and 67 ; Spart. Hadr. 25 ; and many others. 

This fondness for ofiocoTiXevra is seen in all parts of speech, 
and produces a comic effect when the repetition of the same end- 
ing is carried to excess, or when at the end of two words several 
syllables are identical or nearly so. Commenting on yipovra^ 
Sirra^ in Xenarch. 4, 14, Meineke 3, 618 sq. says: ^'non sine 
oomico quodam lepore eadem parechesi usas est Aristophanes Yesp. 
277, Ach. 222,'^ and compares Phryn. 3, Antiph. 230, Menand. 
609, etc. Modem rhyme being unknown, there is little difference 
in effect whether the ofioiorekema are in the same line or come at 
the end of successive lines, except in so far as the latter position 
gives them greater prominence and emphasis. Antiphanes, it 
seems, was fond of long lists containing ofiocoriXevray cf. frr. 106, 
132, 133, 142, 148. Cf. Pherecr. 183, Ar. fr. 271 (cf. Plant. Cist 
206-9), Nicoph. 19 (cf. Plaut. Aul. 508 sqq.), Anaxandr. 65, Arar. 
9, Mnesim. 4,^ and see Earle on Eur. Ale. 782-5. Examples of 
ofioc. in the eleven plays of Aristophanes are Ach. 199, 269-70, 
546-64, 595-7 (cf. Plaut. Pers. 702-5), 688, 1003-6, 1008-10, 
1015-6, 1208-9; Eq. 115, 166-7, 1057; Nub. 241, 335, 484-6, 
494-6, 711-5, 1466-7, 1504-5; Vesp. 65-6, 973-4, 999-1000; 
Pac. 162-3, 291, 320, 380-1, 540-2; Av. 1271-2; Lys. 457-61 ; 
Ean. 463, 740, 841-2, 1001-2, 1478 ; Eccl. 838-40 ; Pint. 288, 
513-4. In Plautus note the comic use of 6/ioi, especially in 
Pseud. 67*-8 (-iunculae) ; in accubdmiiSy potdntis, amdntis (1270); 
and in procdx^ rapdx, trahdx (Pers. 410), answered by Dordalus 
with eddXf furdXf fugdx (421), in all of which the repeated syllable 
gets the verse-accent. See other exx. in Lorenz, Einl. z. Pseud. 
8. 39 sq. 

New and unusual words sometimes result from this desire for 
ofjLOioriXevTov. Some dim. of this sort follow. 

KvoTL^ Ach. 1137 is formed like a dim. from Ki<rTrjy so that 
the gen. may correspond with a(rrrLho^ (1136). Previously (1098, 
cf. 1086) Dicaeopolis had called the chest kUttyj, and elsewhere 
(Eq. 1211, 1216, Vesp. 529, Pac. 666, Lys. 1184, Th. 284) the 
primary form only is used. Cf. Mart. 4, 20, 4 : 

^ Lobeck, Paralip. 64, calls special attention to 1. 59. 
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Altera ridicula est^ altera putidt^Ja. 

With fioiSdpiov Av. 585 Euelpides imitates ^evydptov of Peithe- 
taerus (582), both words having the same position in the line. 
Cf. fr. 82, supra, p. 11. 

TpvyXi^ Antiph. 68, vss. 8 and 15. The frequency of rpCyXrf 
and fiavvL^ (cf. fr. 132) and the rarity of TpLyk[(; and fjuiLvrj in the 
comic frr. (v. Jacobi's Index) show that the dim. rpiyXi^ here is 
due to a desire to make its ending like that of futtvi^. 

(TavvcLKLov Philem. 87. The Persian word cawdxpa was changed 
to cawdfccov so as to make its ending like that of ParcdKvov, dim. 
of fiartaxi]. Cf. Ath. 497 f. In Plat. Com. 206 the rare word 
waWdxia, found also in Alcman 92 B.* (but cf. 90 H.), seems to 
have been chosen on account of /lecpaKca, 

Note also xal Aopicfcov xac ^Epyio'Krjv xal M^vprlo'Kijv in Aeschin. 
3, 82, where MvpTLCKi] is substituted for 'iHvprrjvo^ (Dem. 18, 27) 
for the sake of the jingle and to cast contempt on Demosthenes. 

Outside of the realm of dim. the influence of ofiocoriXevrov in 
making new and comic formations is seen in ^AmKODViKoi Pac. 
215, cf. Aaxcovctcoi 212 ; in o-Koro^cviA Ach. 1221 which is due 
to <rKOToSiVL& 1219, cf. l3ivrjTc& Lys. 715; and in the three mid- 
dle verbs which, if correctly used, would be active, viz. peyKcrat 
Eq. 115, mid. used because of ^rrepBerai, cf. 104; x^^P^f^^^ ^^ 
rjSofjuic Kal x^ipofjuai K€v<f>paivofiaL Pac. 291 (cf. Plut. 288), a 
mistake attributed to the Mede Datis; and %€o*a4To Eq. 1057, 
mid. on account of fiayj^aai/ro, 

Plautus has the plurals padbtis Pers. 753, moUUiis Pseud. 173, 
and venustatea Pseud. 1257 in place of the singular forms because 
the surrounding words are plural. Instead of mohsd, odiosi and 
incommodif Plautus wrote the more unusual form molossid (Capt. 
86) and coined odiosid and incommodeatici (87), in order that the 
endings of these words and of venatid (85) might all be the same. 
Martial 12, 58 formed ledioariola after the pattern of ancUlarioluSy 
both words having the same position in the line. . 

Such coinages and comic shifts of termination are familiar in 
our own humorous literature : 

"So Irish, so modish, so mixtiah^ so mild" (Leigh Hunt); 
PoUy-glottiahf to rhyme with Seottiah (Hood) ; veostasiea to rhyme 
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with eaiasies (Pennell); and the following from Kipling, who 
frequently indalges in these inventions: baronite rhyming with 
Jight, barbarious with varioiis^ cavcUree with QiLay, epilept with 
weptj kissage with msage, Secretarry with marry j etc. 

Diminutives of Endeakment.^ 

It is to the familiar conversation of the home-circle, and espe- 
cially to the baby-talk of narses and mothers to children, that dim. 
of love and affection primarily belong. Here they flourish and 
from here they spread to other spheres. See Theophr. Char. 20 : 
Ka\ TO irauhiov Tf)<; TirOrj*; a<f)€\6fi€vo^ fiaadfievo^ a-uri^eLV avrb^ 
icai vTroKopL^ecOaL ttottttv^odv seal iravovpyLov rod Trdinrov koX&v. 
Among relatives and friends dim. are less stiff and formal, warmer 
and more cordial, than their primitives. 

irainrihLov Vesp. 655. Philocleon's comparison of his sway 
in the court with the rule of Zeus (619-25, cf. esp. 621) causes 
Bdelycleon to address him (662) in high heroic style & irdrep 
^fiirepe KpopiSfj (H. 8, 31 ; Od. 1, 45, 81 ; 24, 473). Philocleon 
stops this with /ir) 'jrarepi^e, and then his son at once goes to the 
other extreme, calling him familiarly & irainrihLov, ^ my dear 
little daddy ^ — a comic contrast to the epic grandeur of his former 
mode of address. 

Liddell and Scott call TrarpihLov a comic dim. In Vesp. 986, 
although the whole situation is farcical and ridiculous, Bdelycleon 
is as much in earnest as he is capable of being, when he begs his 
father, now brought to tears by the whining of the puppies, to 
make a change for the better. The dim. expresses real filial affec- 
tion. In Theophil. 4 and Xenarch. 4 also, ^rrarplSiov seems to be 
simply a dim. of endearment. Hence '^ comic '' in L. and S. can 
be construed only in its widest sense, i. e. belonging to comedy, 
which however includes all dim. 

vtSiop Vesp. 1356. Father and son have exchanged their rela- 
tive positions, cf. schoL on 1351 and 1359. Since Bdelycleon has 

^ Herodian 2, 858 L. (cf. A. G. B. 857, 20) : vtv6r\rai rh (nroKopiffriKhv ^ hik 
fraihih,v ^ Zih, KoXuKclav ff 5i& rh wp4woy &s trap* *A\KfjMyi ffipofitv rhs 7rapd4vovs 
{^oKOpiffriKols xP^f'^'^^- ^p4vov yh.p rovro vapO^vois, ftprirat 9h {^oKopiffriKbv irapk 
rohs K6povs fryovv rohs fiiKpohs y4ovs ^ rhs xSpas. ro^ovs yh,p drodonre^oyres 
Toioirois K€}yyfifi€da hv6fiMn &s wapk Meydvlip^ yrirrdpioy, K,r,i. 
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instructed him in the fashions of the day^ Philocleon speaks of his 
son as the governor in the house^ and of himself as the rebellions 
youngster restrained by strict discipline. Hence^ in an ironical 
way, he calls Bdelycleon ^my dear son/ just as one might refer 
to a rigorous parent as ' my dear father/ cf. schol. 

aS€\(l>iBLov Ran. 60, cf. 164. When Heracles, the hero of 
gigantic strength, learns that the effeminate little wine-god is 
suffering from such a consuming passion, he asks in a half- 
coaxing, half-pitjdng way, like a fond mother to a sick child, 
* my little one, what kind of a longing ? ' Dionysus had dared 
to call him familiarly ^ brother,' and so, in his reply, he adopts 
and carries further this tone of familiarity. Moreover, his effort 
to soften his big voice for the caressing dim. is plainly comic. 

tckvlBlov Lys. 889. Since tribrachs in the third foot of the 
iambic trimeter are not common, the best scansion of the line 
makes the first syllable of tckvlBcov long, and this, if correct, 
stamps it as a parody (cf. Hermann Opusc. 5, 290, Mein. 2, 478, 
Kock Nub. 320), perhaps of the verse 

i^Opov irarpo^ fioc tovto <f>L\TaTov T€kpov 

in the Prom. Unbound of Aesch. Such a dim. of t.enderness is 
appropriate from a mother to a child, but the &miliar dim. has no 
right to a place in a tragic line (cf. infra p. 24), and furthermore 
the dim. suffix is here attached to the poetical word riKvov. These 
inconsistencies give additional comic force to the parody. 

<f)iXoTTdpLov Eccl. 891. To the abstract and poetic word <f)tX6Trji$ 
— poetic for (jyiXCa — is added the vulgar dim. suffix -dpoiv (cf. p. 
11), and hence there is a union of the highest and lowest spheres 
in this unusual dim. that the old woman uses. One occurrence of 
^t\oT979 for <f>[X€, ^ my love/ is found in Plat. Phaedr. 228 D. 
Cf. ipa)Tv\o<;, ' sweetheart,' in Theocr. 3, 7. 

XapKihiov Ach. 340, cf. 333. Dicaeopolis threatens with death 
' the dearest of the friends ' of the charcoal-burners (1. 326), and 
they in turn say that they will never forsake their " beloved dar- 
ling'' (Frere). This paternal affection lavished on an inanimate 
object is ridiculous ; the coal-basket, however, takes the place of 
the child Orestes in the scene in the Telephus of Euripides (Hygin. 
fab. 101), that is here parodied. Cf. Th. 689 sq. 
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The pet-names of the nursery are often adopted by lovers. 
Diminatives are the natural language of love^ and readily pass 
from domestic love to the love of the sexes. Here they are freely 
employed. The deserted old woman in the Plutus says (11. 1010-1) : 

KoX V7) Al el XvTTovfjiAvTiv atcOocTO fie 
vrfTrdpLov &v koX ^dmov vtreKopi^ero, 

as she recalls the tender words of her former lover. Comp. Plant. 
Asin. 693-4, 666-7. The inappropriateness of applying such 
terms as ^ ducky' and *dovey' to the aged and lustful old 
'creature in PI. 1011 is apparent. When in 963 the Chorus called 
her fieLpaKLo-Kr), 'little lassie/ because of her girlish appearance 
(v. &pLK&<;\ this display of afiFection was ironical, the dim. increas- 
ing the mockery and ridicule of fielpa^, v. 1071, 1079. 

Whenever a man's passions are aroused at the sight of, or by 
contact with the beloved object, diminutives occupy a prominent 
place in his vocabulary. Dicaeopolis and Philocleon both come 
home from dinner-parties drunk; in this gay and festive mood 
(cf. Syrisee Ter. Ad. 763) Dicaeopolis addresses the two dancing- 
girls who are holding him up, as ;^vo*tft), Ach. 1200, * my jewels,' 
cf. also TtrdioDv 1199, and Philocleon, equally happy over the 
flute-girl Dardanis, whom he has stolen away from his fellow- 
banqueters, calls her ;^vo*o/a7;\o\oi/54oj; Vesp. 1342, and %o(p/bi/ 
1353 (cf. mamUlae Plant. Pseud. 180). The Chorus of Mvcrac 
in the Frogs makes mention of the bosom (rirOiov 412) of the 
pretty little maid (jiecpaKia-Ki] 409) so as to incite the lustful god 
to join the procession. Peithetaerus and the speaker in Cratin. 
302 are agitated by the presence of the loved one, cf. opvCOuov Av. 
667 and ^^wr/Stoj; in Cratinus, and the amorous policeman (Th. 
1184, 1185, 1188) is under still greater excitement when he utters 
the dim. Tvydrpvov, tlttCo and iroarlov with Elaphium sitting on 
his knee. Finally, the suffering Cinesias gives partial expression 
to his burning desire by the use of some fervid dim. MvppLvihvov 
Lys. 872, 906 (cf. Dobr.), and xp^<^^ov 930. Compare tltOLov in 
Ach. 1199, Pac. 863, Th. 1185 and Ean. 412 in the mouth of 
men, with the passionless rirOo^ Th. 640, spoken by a woman. 
This dim. is usually hypocoristic, not meiotic, and the words of 
Pollux 2, 163 : rirdia fioKurra iirl yiwaiK&p are true because of 
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the passion that generally accompanies it. Cf. also Crates 40^ 
Canthar. 6. 

There is no more ridiculous outburst of passion anywhere than 
that of the old Lysidamus in the scene (Plant. Cas. 4, 4) in which 
he takes Chalinus^ who is disguised as the bride of his bailiff 
OlympiO; to be the beUa et tenella Qmna, and lavishes all his 
loving words upon him. Note his comic m^eum corculumy melculumy 
verculum 837 (cf. Poen. 367, Bacch. 22-3), o oorpusculum malacum 
(meUiculum) 843, papiUam beUvlam 848, and belle belliatula 854. 
In Stich. 740, where the two slaves summon their common mis- 
tress to join the carousal, Sagarinus' extravagance with dim. suffixes 
in Stephanisddium (cf. supra p. 12) corresponds to Stichus' ex- 
travagance in the use of epithets, mea suavis am^ihilis amoena 
Stephanium (737), both serving the same purpose. Another strik- 
ing illustration is found in the love letter of Phoenicium, Pseud. 
67*-8, with its three unusual dim. in -uncvla^e at the end of suc- 
cessive lines : 

Teneris labeUis molUs morsiuncuUie, 
Nostrorum orgiorum .... iunculae, 
PapiUarum horridvlarwm oppressiuncvlae. 

See also Asin. 223, Cas. 134-6, Rud. 416, 422, 424, 426, etc. 

The tender caressing dim., found so frequently in the language 
of love and the praise of beauty, is naturally applied with more 
appropriateness to women, and hence is more striking when it 
occurs in men^s names. The scholiast says of Evpl'ttlBcov in Ach. 
404 : ipoDTLKctf; fitfielrai, <f)a)vd(;, ol yctp ip&vref; elcodao'c rov9 
ipfopAvov^ ipoDTiK&f; Bl vttokoplo'tlk&v KoKelv, and the author of 
a treatise Trepl xoD/KpSia^ (Duebn., p. xvi) makes it an example of 
the fifth kind of comic diction : irep/nTov tcarcb viroKopuafiov, &^ 
TO XoDKpaTiBiov, EvpiTrlSiov. Since dim. were first used by parents 
to children {k6po<;\ and hence by superiors to inferiors, the tone 
of familiarity becomes comic when this relationship is reversed 
and those of higher rank are thus addressed by their inferiors, as 
in EvpiTTiSLov Ach. 404, 475, XfOKpariSiop Nub. 222, 237, 746, 
ArffiiBcov Eq. 726, 1199, 'EpfilSiov Pac. 382, KvK\(07rLov Eur. 
Cycl. 266, Sea-TTorlaKo^ Cycl. 267, /e. t. X, 
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DicaeopoliS; the plain farmer of Cripple Creek^ uses the familiar 
TStvpcTriSiov Ach. 404 in summoning the great poet Euripides^ one 
of the princes {icoipavoL 472) of earth to reveal himself to sight. 
Later on, as his demands on Euripides multiply and his enthu- 
siasm increases^ his mode of address becomes more pleading (of. 
437, 462,462, 467) until finally (475) he breaks forth passionately 
with the fervent cry IStvpcTrLSLov & yXvKVTarov xal (jyiXraTov, 
Equally inappropriate is XtoKpaTihuov Nub. 222, 237 from a ^crea- 
ture of a day ' to the high and mighty philosopher suspended in 
the air like a god in tragedy. See also vs. 746. The limit is 
reached when this tone of familiarity is adopted in speaking to a 
god, as in the coaxing 'FtpfiiScov ^ darling, dearest Mercury,' Pac. 
382, cf. 377, 388, 416. In the same way Silenus in Euripides' 
satyr-drama tries to turn away the wrath of Polyphemus by 
addressing the monster in such wheedling terms as & KvKKdainoVj 
Cycl. 266, cf. 262, and & SeavoTta-Ke, 1. 267, cf. 250, ' my dear- 
est little Cyclops, oh I dear little master.' The Chorus in this 
play calls the heroic son of Atreus ^ the good little man {avOpa)- 
TTioVf 1. 185) Menelaus.' In general, the effect of these dim. is to 
drag down from their high estate the persons addressed and to 
detract from their dignity by reducing them to the level of chil- 
dren (Kopos). On the other hand, in ^euhLmrLhtov Nub. 80 and 
SavOlScov Ran. 582 the dim. are altogether suited to the character 
of the son and the slave ; whatever comic element there is here lies 
in the fact that father and master have an ulterior motive in using 
these terms of endearment. With the coaxing BavOiBLov, cf. 
MUphidisce Plant. Poen. 421, Olympisce Cas. 739. 

Trygaeus "shows his folly and madness" (schol. Pac. 76) in 
bestowing his affection on the huge dung-beetle which, like Belle- 
ropbon's winged steed Pegasus, is to carry him to heaven. He 
pets and caresses his Mittle colt,' calling it fondly Hrjr^davov. 
This line is a parody on the words of Bellerophon : 

a7', & i\>Lkov fioi Hrfyda-ov wrepov (Eur. fr. 306 N.^. 

Cf. t€kvlSiov for the use of diminutives in a parody. 

It is the part of the Sciusage-seller in the Knights to outdo the 
Paphlagonian in fawning and flattery (cf. 788, 890, 903) as well 
2 
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as in impudence and knavish tricks. This adalation is often 
shown in his diminutives (cf. Prise. 2, 101^ 22 K.); see his & 
ArjfiCBiov & ^CKrarov 726 (Kock^, his vulgar ArjfiaKiScov 823 
" my dear little Peopey *^ (Walsh), and his exultant cry & Ar)/jblScov 
1199 when he presents the stolen hare's flesh to Demus; finally, 
when a decision between the two is to be rendered, he tells his 
'dear little daddy' (jrawrrLhLov 1215) that his chest is empty, he 
has given him all. Other dim. that show his fawning nature are 
KvKi'xyLov 906, kXKvhpva 907 'a nice little pot of ointment for 
your dear little sores/ and o^^doKfiuhm 909 'your dear little 
eyes.' Note that these come immediately after 903 : 

The following dim. are more or less comic : 

^rrvyiScov Eq. 1368. The dim. expresses pity. Interest in such 
matters is characteristic of the Sausagenseller, cf. 785, 796. 

ovlhiov Yesp. 1305 aira^ dp. The picture presented is comioal 
enough, and the sportive dim. adds to the fun. 

hairlivov Hipparch. 1. So much affection lavished upon the 
mat is absurd. The dim. suffix as well as ar^airriTov contributes 
to the comic effect. 

SLKaarrjpiStov Vesp. 804 (" Courtlet ", Rog.) is hypocoristic as 
well as meiotic, for Philocleon loves the Court and all that per- 
tains to it, cf. BcklSlov, It must have been unusual for the solemn, 
awe-inspiring Court of Justice, which is said to thunder just as 
Zeus does (624), to appear in a dim. form. 

ScklScov Vesp. 511. Compare these words of Philocleon (508— 

11), while suffering from the mania for the law-courts, with vs. 

1367: 

e&9 ^BioD^ <l>dyoi(; &v ef 8^ov^ SiKr)v, 

spoken after he has been cured of his infatuation, and when, hav- 
ing gone to the other extreme, he looks back upon his son as occu- 
pying his own former position, cf. vtScov supra p. 17. Objects of 
every-day life in which one finds pleasure and especially delicacies 
of the table are often expressed by dim., and like these ' the little 
suitlet ' that Philocleon prefers to ray^fish and eels, has the dim. 
ending as if it were itself a kind of fish, cf. ^dyoifi &p iv XoirdSc 
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"TreTrvvy/Mepov, See also prjfmrta in Eq. 216 and Vesp. 668. This 
mixture of unlike things, concrete and abstract, material and im- 
material, is frequent in Aristophanes, the less material being intro- 
duced as a surprise and often in the dim. form, cf. Ach. 398, 447 
<cf. Theognet. 1), Eq. 99-100, Nub. 321, Vesp. 878, Ran. 939- 
44, etc. 

KpetcKo^ Alex. 189 was perhaps meant to be comic, aa-retov 
wdvv. The usual dim. of Kpia<; is Kpedhiovy which Alexis uses 
five times. Kpeta-KOf; is found nowhere else. The great mass of 
dim. in Greek are neuter, and the common practice was to make 
neuter dim. from masc. and fem. nouns, but Kpetaxo^, aavhaXCaKo<i 
Ban. 405 and aKekCaKo^; Eccl. 1167, all aira^ eip.y are striking 
exceptions since they reverse this rule, being masc. dim. derived 
from neuters. 

Diminutives of Contempt. 

When the speaker^s feelings are hostile, diminutives of "the 
good " and of " the bad ^' both express contempt. If a dim., 
apparently hypocoristic, is used ironically, the result is contempt, 
cf. the ironical use of ^dear,' 'fine,^ etc. in English; never- 
theless, it seemed best to discuss instances of this ironical dim. 
under the head of dim. of endearment. 

In this chapter a prominent place must be given to Aristopha- 
nes' criticism of the style of Euripides, which he often ridicules 
by the use of a contemptuous dim. Euripides turned aside from 
the high and lofty diction of his predecessors, and, in contrast to 
the bombastic grandeur and the solemn, stately movement of the 
plays of Aeschylus, deliberately adopted a less exalted and more 
homely style, which in the dialogue parts approached nearer the 
speech of the law-courts (Quintil. Inst. 10, 1, 68) and the lan- 
guage of every-day life. The amount of labor that he expended 
in the construction of his sentences does not reveal itself under the 
smoothness, fluency and somewhat colloquial character of his style; 
fae was the first, says Aristotle in Rhet. 3, 2, 5, to conceal his art 
by choosing words and expressions from the ordinary language. 
For this facile writer Aristophanes had an intense hatred, and 
made fierce attacks upon him as the evil genius of the Athenian 
stage, as an innovator who degraded tragedy and introduced into V 
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it vulgar and commonplace thoughts and expressions. When 
accused of imitating him Aristophanes admitted (fr. 471) that he 
used his terseness of speech^ but heaped contempt on him by add- 
ing that his own thoughts were less vulgar and savored less of the 
market-place, v. schol. Plat. Apol. 19 C. Since diminutives bear 
the stamp of the sermo familiaris^ Aristophanes used them to ridi- 
cule the colloquialisms of Euripides. This he did by introducing^ 
them unexpectedly into quotations or parodies of the tragic poet^ 
and the effect of bringing together words from totally different and 
diametrically opposed spheres of the language^ tragedy and comedy^ 
was necessarily comic. The feeling that the dim. is out of place 
in a tragic line increases the fun of the XtjkvOcov airdiKeaev scene 
in the Frogs^ as the ' little oil-flask ' is tacked on again and again 
to a passage taken from the beginning of one of Euripides' pro- 
logues. XrfKvOcov, with its hit at Euripides' references to lowly 
matters of domestic life (cf. 971 sq. and Poison h. 1.), not only 
ridicules this blending of poetic and prosaic language in his plays^ 
but presents a striking contrast to the imposing stature of Aeschy- 
lus' compounds ; and so also do the three dim. in 1203 : 

Kae KtoBdpiov \ xal \r)Kv0iov \ Kal OyXdtcLOV, 



a line remarkable for the monotony of word and rhythm ( — | u u — 
occurs three times); and for the unusual anapaest in the sixth foot* 
A similar attack pn Euripides' " mixed style " ^ is made in Ran. 
1477-8 : 

Ti9 olBev ei to ^rjv /lit/ iarc Kardavelv, 

TO irv€lv hi SeLTTvelv, to Se tcadevhetv Koahvov ; 

by introducing the dim. Ka>Stop into a parody on Eur. fr. 638 N.* 
(cf. 833). aiOepa Ato? StofiaTLov Ran. 100, 311 parodies aldip* 
oLKfja-Lv Ato? in Eur. fir. 487 N.*, and KwLaKrj Ran. 1360 occurs in 
a ridiculous imitation of Euripides' monodies. Finally, in the 
burlesque of the pi^a-et^ of messengers in tragedy (Ach. 1174-85) 
the familiar dim. 'xyrpiBtov is found in a poetic environment, 
notably the Euripidean repetition vSoDp vSoDp and the poetic Sfi&e^ 

^ See Dionysius of Halicarnassos, De Vett Scriptt Cens. 2, 11 : KtKpafi^pp rrit 



Owiic Terminations in Aristophanes and the Comic Fraffm^nts. 2& 

His intermixture of colloquial style was distasteful, but &r more 
dangerous and detestable to Aristophanes, the conservative aristo- 
<jrat, was his advocacy of the new doctrines of the sophists. His 
love of rhetorical display, his subtle words and dainty phrases 
elicited nothing but contempt from the comic poet. While the 
words of Aeschylus are called pi^fmra Ran. 821, 824, 854, 881, 
«24, 940, 1004, those of Euripides (except in Ran. 828) and of the 
new learning are called prjfidrca Pac. 534, Ach. 444, 447, Nub. 
^943. With the prjfiara of Aeschylus in Ran. 881 compare the 
poetic saw-dust o£ Euripides (v. schol.), with the pi^fiara of 
Aeschylus again in 940 compare the iTrvWca of Euripides in 
942, and with the lyrics {fieKrj) of Sophocles compare the iTrvWia 
«nd prjfidria of Euripides in Pac. 531-4. In still another pass- 
age, Ach. 398, Aristophanes ridicules the poetry of Euripides witk 
this word iiriXKLa. Cf. ekgidia Pers. 1, 51, versiculiis Hor. Sat. 
1, 10, 32 and 58, Mart. 6, 44, 23, etc. 

Abstract words do not properly take the dim. suffix.^ They 
belong to a higher sphere than the sermo familiaris, which is the 
peculiar province of the dim. The common people give free ex- 
pression to their feelings, and often, the more ignorant and vulgar 
the speaker, the greater the number of dim. used by him,^ but in 
the intellectual world of abstract terms and philosophical reason- 
ing the mind rather than the heart is dominant. When therefore 
the dim. suffix is attached to abstract words, it is no longer warm 
and passionate, but generally denotes over-refinement and subtlety 
of thought, and in this sense is employed by the comic poets for 
the purpose of ridicule. That Aristotle had these dim. in mind 
when he uttered his warning against the excessive use of the dim. 
ending (Rhet. 3, 2, 15), is shown by two of the examples cited, 
\oiBopr)/idTt,ov and vocrj/jArLov (better vorjfidrLov), Bergk's view 
that Aristophanes' attack here was directed against Gorgias and 
fais school seems probable from the &ct that elsewhere he coined 

1 Cf. Wolfflin, Philol. 84, 166 ; Lorenz, Einl. z. Pseud. 8. 58. 

' Carlo haa 20 out of the 43 dim. in the Plutus and the Sausage-seller uses 15 
of the 27 in the Ejiights. The two slaves have rather more than their due pro- 
portion in the Wasps, the Megarian has the majority of the dim. in the Megarian 
floene (Ach. 729-835), and the Policeman in Th. 1176 sq. uses ypiuSio{y) 7 times, 
while in all of Aristophanes it is found only 14 times. 
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abetract dim. forms to ridicule the sophists and Euripides. Eq. 
100, for example, with its three abstract dim. PovXevfiaTvov, 
ryvfOfiiBiov and voihuovy is a oomic thrust at the hair-splitting and 
supersubtle tendencies of the age, and the same is true of yvcofil- 
Slov again in Nub. 321 : ypcofitBirp yvoofirjv vv^aaa, a part of the 
description of the effect produced on Strepsiades' soul by the 
appearance of the Clouds, the goddesses who nourish the airjr 
dreamings and windy bombast of the sophists. Compare Cic. De 
Fin. 4, 3, 7 punguni enim, quasi a/yuleisy interrogaiitmculis angustis, 
and Parad. praef. 2 minutis interrogatiunculisj quasi pwnctisy qaod 
proposuU effuAt. See also Tusc. 2, 18, 42 contortulae d minutae 
condusiuncuiae. For yva>fiiStov elsewhere see Kock aSeair. 838 
{avaairav yvoDfiiSiov) and 1464 {yvtofiiSca Koi 'rrpo/SovXevfidria)^ 
and Philologus 47, 26 sq. (yptofiiSiooKTr)^ Cratin. 307). With 
avaairav yvoD/iiSiov cf. pTffjLaria'Kia ava^Trav in Theaet. 180 A, 
where Plato mocks at the unstable Heracliteans {Toif<; peovTasi} 
and their shilling methods of argumentation, calling their enig- 
matical sayings ' little wordlets ' : aX>C av ruvd rv eprj, &a7rep iie 
^aperpa^ prjfjutria'Kia alvcyfiarcoSr) dvaair&VTe^ diroro^evovo'c,, 
K. T. €. In Nub. 943-4 : 

prifw/riouTiih Kacvolf; avrov 
Koi Svavoia^f; Kararo^evaoi), 

prificLTLov is similarly used of the new-fashioned words of the 
sophists. Finally, the purpose of a-KzXaOvpfidTLov Nub. 630 and 
XoydpLov Theognet. 1 (cf. Ar. fr. 810 and Bentley on Menand. 
755) is likewise to make fun of the subtle speeches and minute 
investigations of the philosophers. 

<f>a)vdptov Ar. fr. 644 ^ a dainty little voioe,^ is preserved by PolL 
4, 64 in the form <f)a)vdpLov tpStKov xai Ka/j/rm/cov which was 
probably written in derision of some fashionable, foppish advocate 
of the new order of things, cf. Eq. 1378 sq. 

^evvSpLov Menand. 462 is a comic dim. and shows a dislike for 
foreigners on the part of this over-careful and up-to-date cook^ 
whose fondness for adjj. in -t/co? is noteworthy. 

Turn now to a more general use of dim. of contempt : 

dvOpcotrdpiov PL 416, spoken by Poverty to those who would 
restore to Plutus his sight, expresses contempt mixed with pity* 
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It is found again in Arriao but nowhere else^ while avOptoiriov and 
dvOpoDirta-Ko^ are common in the contemptuous sense (iiri Kara- 
4>povi]a'€a)^ A. G. B. 14, 14). Cf. homuneulus Plant. Capt. 51, 
Rud. 166, etc. Both here and in avhpdpiov Ach. 617 the dim. 
suffix 'dpiov is used, which, as shown above, p. 11, was compara- 
tively rare in classic times and entered into the speech of the lower 
classes rather than that of the more cultured circles of society. 

dvhpdpiov Ach. 517 repeats avSpe^ of 516 and shows by its dim* 
ending the aversion Dicaeopolis feels for the informers, whom he 
holds partly responsible for the outbreak of the war. Barring 
Meineke's conj. dvSpapioi^ for dvdpdiroi^ in Vesp. 1029, cf. Pac. 
761, this word does not occur in the literature again until the time 
of Synesius. ywai/cdpiov is found without context in Diocl. 11, 
cf. 2 Tim. 3, 6 ; yvvaiov with a contemptuous force is common. 

fi€vpaKvKXvov in Ran. 89 (cf. Eupol. 100) ridicules the tragic 
poets of the day. Cf. Naev. ap. Cic. Cat. Mai. 7, 20 : 

Provenid>ant oratorea novi, stvMi adiUeacentvIi. 

There is contempt also in dyiveiov fieipa/cvWiov Epicrat. 6 (cf. 
Cic. Dom. 14, 37) and in Tpi^aWoTroTravoOpeirTa fjbeipaKvWia 
Eubul. 76. 

UpcafivXXcov and IlpiafiiWvSpiov Kock dheair. 1373, Lorenz 
Epicharm. aSi/X. 114, S. 289, are cited as examples of comic dim- 
inutives by the schol. Dionys. Thrac. A. G. B. 866, 1 : o inro/co- 
pvafjLO^ Xafju/Sdverai rod yekoiov %a/9ti;, 609 to IlpiafjLvWvov 6 
Uplafio^, and in Cram. Anecd. Oxon. 4, 264: yCverai Sk ret 
inro/copio'TiKct Sih yekotoVy &^ re irapd ^"Eiri'xdpfKp JIpia/jLiWv- 
Bpiov, 

BoioriSiov Ach. 872. In a jovial, sportive way Dicaeopolis 
thus addresses his ^ little bread-eating Boeotian.' 

AafMaxiTTiriov Ach. 1207. The poor man Lamachus is raised 
to the nobility by the addition of the aristocratic name-element 
-tTTTTo? (cf. Nub. 63-4), only to be degraded at the next moment 
by the familiar dim. suffix -tovy and so made ridiculous. 

A few scattered instances of dim. of contempt in Latin : 

PraedoniUvs, coined by Cato ap. Fest. 242 M. for the comic 
effisct. 
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LacrirmUay Laterensis ap. Cic. Plane. 31, 76, ^your little tear,' 
* your crocodile tear,' is ironical and depreciatory. 

Pulchellus, Cic. Att. 1, 16, 10; 2, 1, 4; 2, 18, 3; 2, 22, 1. 
Clodius Pulcher with his girlish face had no claims to beaaty, cf. 
Cic. In Clod, et Cur. fr. 5, 4 K. The irony in the dim. is bitter. 
Nor is Serffiolus ' darling little Sergius,' Juv. 6, 105, likely to win 
one's love. 

Acriculus Cic. Tusc. 3, 17, 38, is a comic dim. adj. applied to 
the excitable and effervescent old Zeno, the Epicurean philosopher. 

In Catull. 25 the dim. medvMiUay irmduSy moUieeUus (all aira^ 
elp.), and orioilla and latuaeulv/m ridicule the effeminacy of Thal- 
lus ; and the comic dim. eruditvlusy aira^ elp.y refers to the same 
womanish qualities of the two shameless creatures (^^ a dainty pair 
pedantic," Ellis) in Catull. 57. 

Beatvlus Pers. 3, 103 "our sainted friend" (Gildersleeve). 
Hypocorismos derisum significat, says the scholiast. 

Metre. 

How far the metre has caused the use of the diminutive rather 
than the primary form of a word or vice versa, will always be 
difficult to determine. As one examines and attempts to explain 
the diminutives in Aristophanes, he feels more and more inclined 
to the belief that in passages where no good reason for their use 
can be assigned, the metre is to some extent responsible. This is 
especially true of those words whose dim. force was gradually worn 
away by their frequent occurrence in the daily speech, and so they 
became practically equal to their primary forms, except in so far 
as dim. always retained their familiar character. To say that in 
such cases Aristophanes was influenced by the metre in his choice 
of words, is not to say that he was a slave to metre, as he certainly 
was not. Two forms, not essentially different, were at his disposal^ 
the dim. and the primary form; both were in good use among 
the people, one was characteristic of the popular speech. It was 
natural that he should choose the one best suited to the require- 
ments of the verse. This was sometimes the one and sometimes 
the other. No poetical genius, however great, could contrive to 
use a form that it was impossible to fit into the verse. Still, in 
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«very instanoe in which metrical influence is suspected^ we must 
not fail to consider the possibility that the poet originally intended 
to use the very form that was employed ; we cannot enter into the 
poet's brain, nor can we always say positively what was his frame 
of mind and what his feelings were when he wrote the one form in 
preference to the other. In general, however, it may be said that 
dim. were more suitable to the rapid metres of comedy, because 
their short syllables furnished resolutions of the metrical feet. 

It is to the end of the line, more than to any other place, that 
one looks for metrical influence. Nearly one third of the dim. of 
Aristophanes are to be found here. This is largely due to the 
fact that the dim. in most cases furnished a good verse-close, and 
hence, where convenient, it was reserved for that place. Thus 
waiSiov is found altogether 42 times in Aristophanes, and in 31 of 
these instances it comes at the end of the line ; 5 out of the 6 cases 
oi tcwZtotf in Aristophanes, and 5 out of 7 examples of dpyvpiSiov 
in Aristophanes and the comic fragments have this position. But 
it is also possible that the suitableness of the dim. to this part of 
the verse and its frequent occurrence in this position induced the 
poet to use it at the end of the line at times when he would proba- 
bly have employed the primary form if the word was to be used 
in any other part of the verse. This at any rate seems to be the 
most natural explanation of Charon's Kfoiritp in Ban. 269, when 
compared with his Kcoirriv in 197, cf. 199^ So Ovptov in PI. 1098 
may be compared with dvpa in 1097 and 1101. It is true that 
Kowreiv Tfjv dvpav was the common expression for knocking at the 
door, and some may hold that Kadl^eiv eirl KtoTrrjv also was proba- 
bly a well-known formula. Be this as it may, when the primary 
word has just been used, it is most natural to expect that a refer- 
ence to it would be *made by means of the same word and not 
the dim. 

On the other hand, when the dim. is not suited to the end of 
the verse, while the primary form has the proper combination of 
longs and shorts for the verse-close, the latter is, of course, the 
form employed. Thus \i]kv0o^ occurs 15 times in Aristophanes, 
and in 13 of these instances (Av. 1589, Ran. 1214, 1216, 1224, 
1227, 1231, 1234, Eccl. 538, 744, 996, 1032, 1111, PI. 810) it 
comes at the end of an iambic trimeter. The dim. XrjKvdiov is not 



30 Comic Terminations in Aristophanes and the Comic Froffments. 

found outside of the \rjKv0tov dirdiKea-ev scene in the Frogs. Here 
we expect the dim. in 1216, 1224, 1227, 1231 and 1234, since the 
question is about Aeschylus' inevitable \rjKv0iov airdoiKea-ePy but in 
each case we have Xi]Kvdo^ at the end of the line (iamb. trim.)» 
This seems to indicate that in these two words little difference was 
felt between the force of the dim. and that of the primary word ; 
and further, the use of the primary form at the end of the verse on 
account of its suitableness to the metre, when the dim. is expected, 
gives us an additional reason for believing that in other places the 
opposite is true, viz. that the use of the dim. at the end of the line 
is sometimes due simply to the requirements of the metre. 

OvXclkIov is as little used in Aristophanes as XijKvdlov and for 
the same reason. It occurs only twice: once in Ionic rhythm^ 
Vesp. 314, and in Ran. 1203 it is purposely used at the end of an 
iambic trimeter, in order to make the unusual anapaest in the sixth 
foot. dvKa/co^, found 7 times in Aristophanes, is better adapted to 
iambic and trochaic metres, and comes at the end of the line in 
Vesp. 1088 (catal. troch.), Eccl. 382, 820, PI. 763. Similarly 
ifi^dhiov occurs but 3 times in Aristophanes, while e/i^a^ is very 
common (16 exx.). In most of the instances of the latter the 
metre would not allow ifM/SaSiov to be substituted, and in the few 
remaining passages it £ivors l/ju^a^ decidedly. In Eq. 870 and 
872 the dim., if used instead of the primary form, would give an 
anapaest in the second and fourth feet of the iambic tetrameter. 
These resolutions are exceedingly rare ; there is no example of the 
latter in the Knights,^ and the only instance of an anapaest in the 
second foot of an iamb, tetram. in the same play is in the word 
aTTOfjuaySaXid^ Eq. 415, 416. In iambic systems in the Knights 
there are two examples, viz. 374, 445. Of these 374 falls away 
if we accept Bentley's emendation. 

The dim. of XojKvdo^, dvKaico^ and l/^^a? are excluded from the 
end of the verse, and are rare in Aristophanes in comparison with 
the primary forms, because the latter are better adapted to iambic 
and trochaic rhythms. On the contrary, rpi^mv in its oblique 

^ This and similar statements are based apon a scansion of the verses of the 
Knights made bj Dr. G. W. E. MiUer, to whom I am much indebted for the 
loan of his manuscript. 
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cases is not suited to the end of an iambic line^ while rpi^coviov 
gives a very good verse-close. With one exception, PI. 842, the 
dim. of this word always comes at the end (cf. Vesp. 33, 117, PL 
714, 882, 897, 935), and the primary form always in the middle 
(Ach. 184, 343, Vesp. 1131, 1312, Eccl. 850), of iambic trimeter. 
If we compare iral irathiov at the end of the line in Nub. 132 with 
the regular formula as shown at the beginning of the verse in Ach. 
395, 1097, 1098, 1118, 1119, Av. 57, Ran. 464, and in Vesp. 1307, 
and also with iral, '^/jll, iral iral in Nub. 1145, it becomes evident 
that the position of iraihiov was the cause of the use of the dim» 
form, when we recall the fitness and frequency of iraMov in this 
place. Editors wrongly compare Nub. 80 and Ach. 404 where the 
speakers are full of eagerness, but in Nub. 132 Strepsiades hesi- 
tates. The dim. TrauZtov is used purposely in Ran. 37 (cf. Nub. 
1145) to make a contrast to the large size of Heracles, who, to 
Dionysus' surprise, is acting as his own dvptopo^. If again we 
examine the following passages in which dim. at the end of the 
line are coupled with primary forms in the middle, and compare 
Opavlov Ran. 121 with koK^o^ and dvela 124, OveiBiov PI. 710 with 
dveia 719, Kt/Sdriov PI. 711 with SoiSv^, and rpL^oiVLOv Vesp. 33 
with ^aKTqpiay it is a fair inference that their place at the end of 
the line is to some extent responsible for the diminutives. 

Consider, in conclusion, a few examples of the influence of the 
metre on the choice of words in other parts of the verse. irepuKop,- 
fidriov fits well into the anapaestic metre of Eq. 770, just as 
'rrepiKOfifia suits the iambic system in Eq. 372. Both are used by 
the Sausage-seller, If they exchanged places, TrepiKOfjufma-Lv would 
give an impossible iamb in the fourth foot of 770, and Trepi/cofifidrL 
would put an anapaest in the second foot in a system of iambic 
dimeters, of which 1. 445 is the only example in the Knights. In 
iambic trimeter, however, this is readily allowed, cf. TreptKOfifiaritp, 
in Athenio fr, 1, vs. 31. Though it is possible that the dim.. 
iaxdSia PI. 798 was intended to convey contempt, yet it undoubt- 
edly fits the metre better than taxa^cL^ would (cf. tV^aScoi; 801), 
and furthermore makes a jingle with rpfoyaKia. In A v. 615 
'rrpivthloL^ is coupled with ddfjuvoi^ ; Trplvoi^ would correspond with 
it better but does not suit the anapaestic verse nearly so well as 
the dim. does. After ^evydpiov Av. 582 one might expect to find 
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irpo^drtovy but r&v Trpo^arlaiv could not be gotten into the verse ; 
on the other hand ^evyapioDv and fioiSaplco 585 are very well 
adapted to the anapaestic metre. In the same way dfiirikia and 
4rvKi8ia suit the paeonic rhythm of Pac. 597-8 (cf. 557, 575) 
admirably. A rope rather than a cord {KaXoiBiov Vesp. 379) is 
needed to support the body of our friend Philocleon (cf. Ran. 121), 
and yet top k£K(ov does not fit into the verse. 

These examples indicate that the reason for the use of the dim. 
is often to be found in the metre, and that, especially in the case 
of familiar objects of daily life, the choice between the dim. and 
the primary form was frequently determined by the kind of verse, 
that form being selected which best suited the metre, provided it 
did not do violence to the meaning intended. 

CHAEACTEE NAMES. 

The Greeks' love of nicknames is remarkable. Physical pecu- 
liarities and deformities, daily occupations, traits of mind and 
character are all the sources of the names which they applied to 
one another. Their bright, quick intellects at once seized upon 
anything faulty or ridiculous, or any striking characteristic of a 
man, and derived from it a nickname with which to banter him, 
cf. Anaxandr. 34 and Ar. Av. 1291 sqq. (v. Kock). There was 
much fun in this and the comic poets indulged in it freely, so that 
an ancient treatise on comedy (Tzetzes, Proem, in Ar., Philol. 46, 
10) speaks of the addition of a nickname to a proper name as the 
fourth kind of comic diction. In order to give these epithets the 
appearance of real names, the comic poets and others who invented 
them employed the usual name-forming suffixes that were added 
to the shortened forms of proper names, chiefly -oi/, -/coi/, -ca, la^, 
-a? and -a^ — endings that were felt to be material set aside spe- 
cifically for use in name-formation. Similar character names in 
English, e. g. Shorty, Fatty, Eeddy, show a preference for the 
termination -y^ Since these names point out and hold up to view 
a man's defects and shortcomings as well as the qualities that he 
has in excess, the effect they produce is ridicule, and consequently 
the suffixes acquired a derisory or contemptuous force. Now, 
diminutives likewise have this force at times, and so the two 
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classes of words were confused, especially since both were, in a 
sense, pet-names (Kosenamen) and belonged to the familiar inter- 
course of daily life. Scholiasts and grammarians frequently show 
by their remarks that they r^arded character names as diminu- 
tives. See in particular A. G. B. 856, 30 sqq. While the gulf 
between the two is not impassable, yet it must be noted that the 
fundamental idea in all dim. viz. that of smallness, is absent in 
character names, that the sets of suffixes used in the two cases are 
in the main different, and, most striking of all, that while dim. 
have about the same meaning as their primitives, the great majority 
of character names differ in signification from the words from 
which they are derived, cf. ydarpoDV from yaarijp. 

By the side of adjectives in -o- stand substantives in -cdi;- 
(nomina agentis) denoting a person who possesses the quality in 
question in an unusual degree, e. g. crrpa^o^ {oTpetfxo) 'squint- 
ing,' oTpdlSoDv *squinter.' The adj. is of general application, the 
subst. has a special use in that it is limited to those individuals 
who have this particular characteristic (Osthoff, I. G. Forsch. 2, 
36 sqq.). Hence words in -odv- with their substantive nature and 
individualizing force are well adapted for use as nicknames, and 
nicknames belong chiefly to the sermo vulgaris. The termination 
became very productive later, especially in Latin, being added to 
both nominal and verbal stems. As a name-forming suffix, attached 
to the shortened forms of proper names, it is extremely common, 
cf. Pape, Worterbuch d. griech. Eigennamen, S. xx, and Fick, 
Griech. Personennam. S. xxiii sq. 

yXvKcov Eccl. 985 *my sweet.' For the irony cf. yXvKv^ in 
Plat. Hipp. Mai. 288 B, and Euhnken, Lex. Tim. s. v. tjBv^ on 
p. 111. 

y\L<TXp(ov Pac. 193 * greedy-gut,' cf. yXiaxpo^ 1. 482. 

arpd^cov A8€<nr. 334, quoted by Poll. 2, 51 from New Comedy as 
opposed to the common form arpa^o^. 

KvpTODv 'hunchback,' from Kvpro^ 'curved,' is a name that 
the witty old Cynic philosopher Crates applied to himself in an 
epigr. ap. Diog. L. 6, 92. Menand. 117 refers to him. 
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y\dfia)v Ean. 588 (cf. Lysias 14, 25), Eocl. 254, 398, Eupol. 9, 
by the side of ykafi-vpof; ' blear-eyed,' from yXafido), of. Xrffida, 
XrjfiT}. 

KCLvdcov Vesp. 179 is the individualizing substantive as com- 
pared with the adj. Kavd-rfKLo^} Kavd-apo^ 'beetle' is also de- 
rived from the same root handh 'bend,' 'curve,' cf, Prellwitz. 
This makes the word-play easier when in Pac. 82 Aristophanes 
substitutes icdvOcov for xavdape, as if it were a nickname for the 
beetle. But Kdvd(ov is properly used of a pack-ass, cf. Eust. 1625, 
40 and schol. Pac. 82, and no instance is found in which it is 
applied to a beetle. The similarity of xdvOapo^ and icdvd(avy Try- 
gaeus' use of the beetle as a beast of burden, and the popular notion 
that the dung-beetle sprung ex asinino stercore, must have connected 
the two words closely in the minds of Aristophanes' hearers. 

(TKCTODv (= dddevrj^ a^io^ ovSevo^ Phot.) Pherecr. 232, a word 
of uncertain origin, probably belongs here. Cf. S/c^V-aXot Eq. 634. 

ydoTpayv Ran. 200 'pot-belly,' less dignified than ya^oTpcoSrjf; 
Plut. 560. From yatrrrjp, as <i>vaK(ov from ^u^r/wy. Diog. L. 1, 81 
reports that Alcaeus called Pittacus <f)vaK(Dva koI ydarpoDva, ort 
Traxv^ V^' Ptolemy vii also was named ^v(r/c(ov (Polyb. 34. 14 ; 
Plut. Coriol. 11). TdarpoDv is the name of a play of Antiphanes, 
and occurs as a character name in Herondas 5. Similar nicknames 
are kotv\(ov (fr. /corvXrj) 'tippler,' and yvdOcov {ovSev aXXo ibv 
fj yvd6o<;, cf. yvddov hovXo^ Eur. fr. 282, 5 N.) a common name 
for a parasite in New Comedy, cf. Ter. Eun. 

irodBwv Pac. 1300, Menand. 480. The name is due to the large 
size of the iroaOri, v. Nub. 1014 with schol. Lucian borrowed it 
from comedy in Lex. 12 TredySrj koI iroaOoDva, In like manner 
from ad9rj comes {rddoov Teleclid. 65 (= vTroKopur/jua TraiSicov 
dppkvtov Phot.), a name given to Plato by Antisthenes, according 
to Ath. 220 e. dvhpoadOmv ASeo-n-. 932 is explained as fieydXa 
^^0)1/ alSoia and dvSpo<; aiSola e'xjcov in A. G. B. 394, 5 cf. 1. 27, 
Hesych. and Suid. K'qXcov Cratin. 321, from KrjXov^ is used of 
the lustful god Pan. tcqXoDV Xiyerai 6 depfiofs eh (Tvvovaiav Etym. 

1 Vid. Schol. Plat Symp. 221 E. 

^Prellwitz suggests a derivation that separates ictiKuv 'swing-beam' from 
idiKoov * stallion/ connecting the latter with O. H. G. skelo, M. H. G. schellec, 
schel, Lettic schkdlis. 
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M. 510, 51. Of the same kind are 'yjtdiKayv (from ^jtcdKi], cf. yJrooiKo^), 
fivpTODv (jivpTov), adptov (aaipa}), <Tfi6ph(ov (afiopSovv = coire, cf. 
Hesyeh.), ypda-oov {ypdao^), irophcov {irophrj), /c. t. X. 

ariyayv Ar. fr. 97 (from ari^coy of. (rriyfjuaTias:), iriSoDv Id. fr. 837 
(from TreS^, of. TreSiyri;?), rpiTriSoDv (v. Mein. 2, 974), o'^^nrehcov 
Menand. 1049, and /cevrpcov^ Ar. Nub. 450 {Kevrpov) cf. flagrio, 
restiOf verbero, are ^ all names of slaves, derived from punishments 
inflicted on them. 

The following nicknames were coined to serve as proper names : 

Nai5o-o)j/ Cratin. 349 was coined by Cratinus (Hesyeh.), perhaps 
in the proverb 'Navacov NavKparrj *tit for tat' (Suid.). It is 
borrowed in Eq. 1309 (Mem.). 

^IxOvoDv Teleclid. 8. " Nomen a poeta fictum, fortasse ut tempus 
fabulae significaret pauUo post diluviem Deucalioneam cogitandum 
esse.'' Kock. 

'^Oyftoov Alex. 97. The name shows the character of its possessor, 
who is one of r&v i'XpvToov ovofiara o'^^cov Kal aiTicov. 

Aoi5\ft)j/ A8€<nr, 74. The musician Philoxenos of Cythera was 
80 named after he became a slave. 

KipSoDv, Lucrio, in the expression tcipStov yafiel {aSeair. 761). 
V. Herond. 6 and 7. 

UXovTfov Plut. 727. If the text is sound (v. conjj. Mein. Vels. 
Hold.), the god of riches, elsewhere Plutus, is here called *8ir 
Croesus.' ^ This manner of speaking suits Carlo's character and 
previous conversation. The scholiast supports this passage with 
two fragments (251, 261 N.) from Sophocles' satyr (?)-drama 
Inachus, in which UXovrayv is used for UXovro^. 

For character names in -5 -5nis in Latin, see Osthoff 1. c. S. 
58 sqq. and the literature given by Stolz, Histor. Gram. d. lat. 
Spr. I\ 491 sq. including Fisch, Die lat. nom. pers. auf. -o -onis. 

-tor 

Words in -icov- bear the same relation to stems in -to- that sub- 
stantives in -foV' bear to adjj. in -o-. Just as in the epos the indi- 

^ Found also in Soph. fr. 306 N.^: fuurnyiai, K4yTpwy€S, hXKorpiof^yoi, 
^ For the contrary change of llKoinwv to UXovros^ cf. Fritzsche on Thesm. 299. 
" Qaod si tamen aliquando hi del temere inter se misceri yidentur, jocandi con- 
silium satis manifestum est." Fr. 
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vidnalizing -cdi; at first united with adjj. in -to9 used patronymically 
^cf. TeKafMovio^ Afa?) to make the patronymic ending -ioDv (Ost- 
hoffj 1. c. S. 49 sq.)^ and then -i(ov afterward became an independent 
patr. suffix^ so in the language of daily life and of comedy words 
in -coDv arose for the most part from diminutives in -lov and the 
personal suffix -odv (Fick u. Becht., Gr. Pers. S. 319). Later it 
was added as an independent suffix^ mostly derisive^ and so it must 
be regarded in the case of the following three names that are 
derived from adjectives. 

*ATTi/ciG)v Pac. 214 " master Attic ^' (Rogers). a-KMirrei to 
vTrepi^^avov r&v ^Adrjvaioov (schol.). Lucian Lex. 3 calls a slave 
^ArriKtcova in order to ridicule his affected Atticism. 

fjuaXaKtayv Eccl. 1058 has a caressing effect ; the stem fixiKaico^ 
means * faint-heart/ cf. Xen. Hell. 4, 5, 16 ; Thuc. 6, 13, 1. 

SeiXaKpifov Pac. 193, Av. 143, cf. Sei\d/cpa Plut. 973. Seika- 
Kpccov = aKpay^ SeiXo^, SeiXoraro^, KaKoSaifjuoveararo^ (schol., 
Suid.). 

The following coined names show the character or occupation 
of those who bear them : 

^"Eipyaaicov Vesp. 1201, from epyou^y name of a farmer; KopaKi&v 
Archipp. 27 {Kopa^ and KopaKivo^ = kind of fish) a fisherman ; 
Uaravifov Philet. 15 (Trarai/i; = dish) a cook; Koo^ioov {Ktofiio^ 
= gudgeon) and Kvprf^ioDv {Kvpij/Sia = tA airoKaOdpfiaja tov 
aiTov Ulpian, cf. Etym. M. s. v.) Alex. 168, and Aayvviayv Ath. 
584 f. {Xdyvvof; = flask), parasites. 

Callias the comic poet was called Xx^t'vifov (axotvo^ = rush- 
rope) on account of the trade of his &ther, who was a axpi^vo- 
ifKoKo^ (Suid.). Cf. restio. From Cratin. 324c, Bergk Comm. 
115-6 (cf. Mein. 1, 213) supposed that he received the name from 
Cratinus. 

'E/Lt^aS/a)j/ Eccl. 633, oonj. of Heinsius for i^i^aS €Xo>v of R, 
indicates one who wears Ifi^aBa^ (v. Isae. 5. 11 ; Ar. Plut. 759, 
Vesp. 447), or one who makes them (Hotib.). Cf. 'E/Ltj8aSa9, 
schol. Plat. Apol. 18 B. 

^AXrjdioDv Lucian Piscat. 19 'Sir Truthful.' Lucian names him- 
self Happrfo-tdSff^ ^AXrfdioDVo^ rod 'EX67f t/cXeou?. 

For Latin see Osthoff, Stolz and others, as above. 
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The Greeks were very fond of -co as a femiDine suffix added to 
the shortened form of proper names. See exx. in Pape, 8. xx, and 
Pick, S. xxii sq. On the analogy of such names of goddesses as 
^\aam, Av^d>, ^pifKo, Aof co, Tiepv^aadi, k. t, X. the new goddesses 
Aaypco,^ Ae^d},^ and ^lEi/jL^d> were coined by the comic poet, per- 
haps Cratinas in every case. 

Acopol avKoTreSiXe Cratin. 69, quoted in Ar. Eq. 529, is the 
b^inning of a song in the Eij/etSat of Cratinus (schol.), and a 
parody on an old poem (Hesych.), which may have begun with 
the invocation '^Hpa ;j^u<T07r€S6\€ (Kock), cf. Hes. Th. 454, 952 ; 
Odys. 11, 604. In calling on Acopco ("the fair Amphibribe," 
Trere) avKoirehike (' fig-sandalled one ^) Cratinus' purpose was to 
attack the evils of SaypoSoKca and avKo^avria, 

Ae^o) Cratin. 401, also a goddess of bribery. 6 Kparlvo^ 
oDvofiaTOTTotrfaev airo tov Si'^eaOai S&pa Hesych. See Bergk 
Comm. 255. Aa)p<o (active) = Donona, Ae^do (passive) = Acdpitra 
(Mein.). 

^Efi^Xd), a name similar to Acopdo and Ae^co, is preserved by 
Hesych. : 'FtfiffXd)* ireifKaaraL irapcb to i/juffKeireiv, a>9 17 Aoopd 
Koi Ae^ct). On account of this derivation Bergk Comm. 69 con- 
jectured 'E/A^XeTTco, while Lobeck Proleg. 36 n. 36 on the contrary 
preferred to keep 'E/a)8X(» and correct the explanation of Hesych. 
by changing ifi^eireiv to ifjL^rjvai, because the word used by 
those taking bribes was cfM/SaXe, cf. efi/SaXe kvW'§ Ar. Eq. 1083 
and schol. The latter view makes 'E/LtySXco similar in meaning — 
it was already similar in form — to Acopd) and Ae^co with which 
Hesych. compares it. Bergk assigns it to Cratinus. 



Masculines in -^9 do not as a class belong to comedy. It is true 
that -fc9 is a name-forming suffix,* that there are many proper 

^ Found also in C. I. 6. 7460 and G. I. G. Graec. Septentr. 1, no. 1581. 
»C. I. A. 2, no. 984, col. 1, line 11. 

'For its possible derivation from -loSf see Fick a. Becht. S. 24, and oomp. 
Fick^ S. zzvii, Pape S. xviii. 
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Dames in -^9; and that appellatives ^ are formed on this analogy; 
but they are by no means confined to comedy. Aeschylus alone 
has 7i;i/i/t9, aivi^, arofiif;, Tp6xi>^, and Soph, and Eur. use about 
the same number. Others are found in Pind. and Theogn. If 
Poll. 6, 130 says that arp6ii>L^ (Nub. 450) is avri/cpv^ KtofUKov, 
and in 3^ 136 that irrdKi^ (aSeaw. 1127) is a^oZpa kco/aikov, this, 
as Lobeck points out, is on account of the bad signification of the 
words themselves and not because of any comic force in the termi- 
nation. He might have said the same of ydarpi^ and ovoydaTpi^m^ 

The suffix -ta9 is common from classic times on as a formative 
element in proper names and character names. It seems to have 
grown out of the old suffix -to9, largely upon Greek soil,* the 
change to the longer d being accompanied by a specialization ' of" 
meaning (cf. -tov, -lodv), which limited its application to persons 
who had some quality in excess. This fitted it for use in proper 
names and terms of reproach. The frequency of -id^ attests the 
readiness with which the Greeks turned to this ending in preference 
to others in making character names. Since they gave names to 
various objects around them as well as to persons, the personal 
suffix -ta9 by an extension of use was added to the names of 
animals, winds, wines,^ etc. also ; and so it came to have a free 
and wide use, but it always retained to a greater or lees d^ree its 
function as a name-forming suffix. This preference for it brought 
it into new spheres of literature, e. g. iKTOfiiaf;, drjXvhpia^ Hdt., 
iravaavia^ Soph., rpavfiaria^ Pind., but for the most part these 
forms belong to comedy* because of their mocking character. 
Note the common words fuurriyia^ and (myfiaTia^ with their 
cpds. o/jLOfuuTTiyia^ Ran. 756 and y^evSoaTiyiiaria^. The examples 
cited occur chiefly in Aristophanes, Cratinus and late writers. 

/3aSi(TfjLaTia^, coined by Cratinus (fr. 392), cf. fiaSiar^q^, is pre- 
served by Poll. 3, 92 who quotes it by the side of Aristophanes* 

1 Curt. Stud. 9, 176 sq. ^ Fick u. Becht. S. 26. 

» Curtiu8, Grundz. d. gr. Etym.* S. 628, Osthoff 2, 63 sqq. 
* Curt. Stud. 9, 183 sq. » Mein. 4, 639. 



Comic TermincUiona in Aristophanes and the Comic Fragmesrds. 39 

jSaSta-TiKo^ ' walkist/ Cf. <ro^i<rfiaTLa<; * sophist ' and others 
siinilarly formed from abstracts in -/Lta, in Curt. Stud. 9, 183. 

TTia-a-oKayvia^'^Aprj^ Cratin. 364, a conj. of Bergk Comm. 255 
for TTKraoKovia^ (gc^« ?) "^PV^y is war that results in the torture 
of being pitched and burned alive. If the reading is correct, 
Kock thinks that this coinage of Cratinus is aimed at Tnaa-oKio- 
vrjTo^ irvp of Aeschylus fr. 118 N^ 

TTdoyayvia^ Cratin. 439 = 7rd}ya)vo<; v7ro7n/jL7r\dfi€vo<; Poll. 2, 10, 
or evTTcoycov, Scurvirdycov Poll. 2, 88. Cf. irooycoviaio^, 

<7%fcfta9 Cratin. 447 = ^ thin as a lath (^^xtfa)/ * lathy,' 6 
reravo^ xal la')(y6^ Phot. (Tj^tfo-etSTy? would be parallel in 
meaning. 

ifjLLa^ Eupol. 412 (= ifi€Tt/co^ rj evefirj^ Eust. 996, 39) is used 
iirl Tov KaKOffxovov which Nauck ap. Mein. ed. min., p. x, explains 
as one " qui non pronuntiet verba sed eructet et vomat." 

airoyyia^ Ar. fr. 856, cf. Mein. 4, 647, * one who uses sponges 
to excess.' 

Animals, winds, wines, etc. personified : 

opo0ta9 is a kind of snake that lived under the roofs (opo^^rj) 
of houses, cf. Eust. 1448, 63, Hesych. s. v.. Poll. 7, 120. In 
Vesp. 206 the name is transferred to the rafter-haunting heliast 
Philocleon. Merry translates "roofster." Cf. viroipot^Lo^, opo- 

<f)iaL0^, OpO^lKO^. 

KOTrrraria^ Nub. 23, 438, fr. 42 (= KOTnra^opof; Luc. Indoct. 
5), a horse branded with Koirrra. 

avKo4>avTLa<; Eq. 437. For names of winds in -ta? see Blom- 
field Aesch. Cho. p. 201. In the nautical language of Eq. 430- 
41 Aristophanes introduces after the wind KaiKia^ (ENE) a new 
one of his own invention (rvKotfyavTia^, thereby alluding Trpo? t^z/ 
cvKo^avTiav Kal KOKiav of CI eon. opvcdia^ is not a coined name 
in Ach. 877 (v. Dind. et al.). opvidtai avefioi are spring-winds 
that brought the birds of passage (Arist. Meteor. 2, 5, 10 ; Mund. 
4, 15 ; Hipp. 1236 B) ; %eA/Aft)i/ opvcOia^ in Ach. 877 is more, it is 
a veritable tempest of birds, " fowl-weather " (Walsh). 

(Tairpia^ Hermipp. 82. Elsewhere mellow wine is always aairpo^. 
Here the suffix -/a?, so common in names of wines, is added. 

(TTrjfjLovia^ Cratin. 353, in place of (Trrjfiovio^, is applied to thin, 
stringy curls. Cf. arrififov i^eafjuivo^ Ar. fr. 728. 
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Proper names : 

Kairvla^ Vesp. 151, Cratin. 334. Philocleon tries to escape 
through the chimney like smoke (Vesp. 144, 146) and hence is 
called * Old Smoky.^ The hearer may have thought secondarily 
of Kairvo^ as a symbol of unsubstantiality and idle vaporings, and 
of the wine Kairvia^ because it was the festival of Dionysus. The 
same name was given to the comic poet Ecphantides, by Cratinua 
perhaps (Bergk, p. 67), either on account of his old-fashioned and 
obsolete methods (o Trdkato^ olvo^ = Kairvia^ schol.), or because 
of his obscurity (Sik to firjSev Xafjuirpov ypd(f>eiv Hesych.). 

'A/Ltuj/ta? Eq. 570 is a proper name used with its etymological 
signification in place of afivvtiKo^. Ar. is fond of playing on the 
meaning of proper names, cf. infra p. 49. See also 'A/ceo-ta? rov 
TTptoKTov Idaaro Ar. fr. 903 (^KKeaia^ dvrl rod tarpon A. G. B. 
371, 19), and Seivorepa Aeiviov in dBeaw. 559. 

\vaavia<; Nub. 1162, the well known name, has the meaning 
(= \v(ov tA? tov Trarpo^ dvia^ schol.) and case-relations (folL 
by gen.) of an ordinary appellative, and hence it is so written. 
Teuffel regards it as a parody on a similar use of Xvaavta^ in 
tragic poetry, like Sophocles' iravaavCa^ fr. 801 N.^, cf. Bakhuyzen 
p. 47. 

The dSiairora in Kock's Fragmenta contain the following formg 
in -id^ : 

Trpayfjuaria^ 894 = o irpdyfiara irapeymv, 

(f)t\oirpayfjuiTLaf; 841 for t^CKoTTpdyiMov, 

yepavia^ 970 ^ Crane Neck.* St^yeepia^ 985, cf. Poll. 4, 137^ 
* Leather Breeches {!).* Xev/crj'n-aTLa^ 1072, Lobeck comparer 
" pigeon-livered.'' arpovOia^ 592 {(rrpovdo^) *homo libidinosus '^ 
Mein., cf. passer in Juvenal. 

irparLa^ 1122 for irparrip or irpdrrjf; (v. Curt. Stud. 9, 181) i& 
cited by Poll. 7, 8 alongside of ttcoXi/? for TroXiyrif? in Ar. Eq. 131^ 
133, 140, as belonging to comedy. roXfjurfria^ 1166 (= roXfjLTipo^ 
Phot.) for ToXfirjTi]^. dva^aXavTia^ 1440 for dva(f>aKavTo^. 

Kepavvla^ 1359 (=o Kexepavvoofievo^ Hesych.) for K€pavvio^> 
cf. Mein. 4, 639, Lobeck Proleg. 498. Kock thinks it possible 
that Hesych. was explaining icepavvta in Soph. Ant. 1139, and 
hence doubts the form in -ta9. 

Note in addition yvvaiKca^, Koirpla^, (JKoria^, rapa^Ca^, reparian, 
Tpv<f>i]Tla^, Mfiia^. 
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" 1 

The old suffix -to9, added to the stems of proper names ending 
in 6, gives rise to -6*09 ; from this comes -e/ia?, as -ta? from -109 
(Fick). -6/a9 changes to -ea9,^ and -ea9 is finally contracted to 
-a9 which is the form that appellatives take. Most of these words 
in -a9 are either vulgar, post-elassic or of foreign origin. 

Appellatives are chiefly low and scurrilous nicknames,^ found 
in the conversation of only the meaner sort of people, cf. %e(7a9. 

<f>ayd^ Cratin, 451 'hog,' cf. ^07099 (l>dya)v, Hdn. 1, 51, 8 L. : 
€7rt (TKfOfMfiaTOf; raaaofieva tpayd^ Kal KaTaii>ayd^. 

KaTat^ayd^ My rtil. 4, Menand. 424. <^ayd<; means one who eats to 
excess. This meaning does not admit of being strengthened further, 
and it is useless to try to add to its force by strengthening with 
KaTOL the verb 0a7eti/ from which it is derived. Consequently, 
Phrynichus, p. 433, condemns KaTa4>ayd^y while he allows 0a7a9. 
See Lobeck's oft-quoted explanation (p. 437) in which he com- 
pares Latin edax and voraXy as over against comedax and devorax, 
which do not occur. Poll. 6, 40 says that Kara^ayd^ is altogether 
bad {TrafiTTovripov), even though it is found in Aeschylus (fr. 428 N.^. 

Karoy^aydf; Av. 288, 289 is not open to the same objection 
{/cdro) = down), and one should not confuse it with Kara^aydf^y 
its Kock does. It seems to be the invented name of a bird (cf, 
arraydf;, iXed^;, ireKeKd^, eKaad^, jSaaKd^), to which Cleonymus 
{cf. Eq. 1290-9) is compared otl Kara) vevtov erptoye, 

Kopv^d^ Menand. 1003 = l(T')(vptt><; Kopv^&v Suid. 

(Tavvd^ * Cratin. 337 (from aaLvco) = 6 p,(op6^ Eust., Phot. Cf. 
4Tavvi(oVy sannio. 

rpead^ {= 6 rpeaai) in comedy corresponds to epic ^v^\i^, saya 
Eust. 772, 12. Cf. Eust. 1000, 11 : Seev Kai tl^ iv 'A0rivaLoi<; 
iirl SeiXia KtofitpSovfJievo^ rpead^ eKciKelTO, KaOh Kai ri^ h-epo^ 
hidppoLav Trdo'^tov yaarpb^, ^€0*59 ikiyero. Other words are 
weWd^ (irepKrirdrac iirl aKcofjufiaro^; ov A read. 22, cf. 7r€Wo9), 

^ See Theodosius ap. A. G. B. 1186, Lobeck Phryn. 433 sqq., Chandler, Greek 
Accentuation^ p. 7 sqq. 

^See exx. in Fick^iB. xxxvii sqq. 

* "Plebeji sermonis propria blandimenta" Lobeck. " Verba quae in -as termi- 
cantur hominibus humilibus, abiectis, sordidis conveniunt." Bergk Comm. p. 72. 

^So Fritzsche and Fick. Mein. and Eock keep ffdvvas. 
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Sa/cvd^ (cf. SaKvr)p6s:), Xapvyyd^ (cf. \apu7709), ^axd^ {Si^ Toif<;^ 
iirl T^9 Syjr€Oi)<; ^axov^ Suid.), xepard^ (from K€pa^), 

Shortened forms of proper names with this ending, e. g. Z^yi/a^ 
= Z7)v6Soi)po<;, M.rjTpd<; = M^yTpoS^po? (v. A. G. B. 857, 1), 
were restricted, according to Lobeck Phryn. 434, to the vernacu- 
lar and plebeian speech. Ba/e%a9 Soph. fr. 613 N.^ (= Ba/e%euTa9 ^ 
schol. Soph. Philoct. 1199) then is an exception. From this one 
may conclude, says Lobeck " significationem rerum sordidarum 
et humilium tunc temporis et loci huic inclinamento nondum ita 
inolevisse, ut poetis non aliquando hue descendere liceret.'' 

Koj/j/a9 Cratin. 317, Eq. 534. In a parody on Hes. Op. 29» 
Cratinus called Koi/i/09, the famous harpist and teacher of Socrates^ 
by the contemptuous name Kovvd^. This mockery Aristophanes 
hurls back at Cratinus by comparing him in his old age, not to 
Koi/j/09, but to Koi/i/a9. 

'E/Lt)8aSa9 Theopomp. Com. 57, a character name of Anytus, the 
accuser of Socrates, formed irapd, rh^ e^i^aha^. Cf. supra p. 36. 

M77Tpa9, the short form of MrjTp6S(opo<;, is used in Antiph. 220 
because of its close similarity to fiTJrpav. 

Similar to short names in -a9 are those in -1)9 : 

Aiovv^ Phryn. Com. 10 is "a late shortening for Acovvaof;^^ 
(Fick). Dionysus himself or some effeminate person is here 
addressed (Mein.), cf. Etym. M. 277, 3 : Acovv<;^ 6 yvvaLxia^ xal 
irdvdrfKv*;, and Hdn. 2, 859, 29 L. : (^ctl Sk xal to Atovv^ irapdr 
T0fc9 KWfjiLicol^ iirl Tov ixXifTOV Taa-ao/iievov, 

Words in -af with long a, like those in -a9, are terms of reproach 
and vulgar nicknames, and belong to the lowest sphere of the 
popular language. As compared with forms in -af with shoii a, 
e. g. fi&fia^, XiOa^y Lobeck Proleg. 448 says that the freedom of 
comic and plebeian speech coined such words as irKovrd^ dakdfia^ 
with a marked difference of vowel-length, cf. Budenz, Das SuflSx 
-/eo9 in Griech. S. 72. There are very few short forms of proper 
names in -af (Fick). 

^ Bergk Gomm. 72 says that Boicxas is for B^kxos as Kovvas for K6wvo5y cf. Aiovvs 
for At6vv(ros, 
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irkovra^ (= o Tr\ovaLo^\ from ttXoOto?, was perhaps coined by 
Eupolis 159 and borrowed from him by Menander 462 (Mein.). 
S' EuttoXaSo? TrXouraf ireiraiKTai Poll. 3, 109. 

daXdfid^ Ean. 1074, derived from OoKafio^, is the vulgar form 
of 0a\afiLT7}^ or daXafico^, and suits well the tone of the passage 
(v. irpoairaphelv), 

(Tvp<f)d^ Vesp. 673 (from a-vp^os;) " the scum of the populace " 
(Rog.), in place of the usual word o-up<^eT09. It is the name of a 
play of Plato Comicus and occurs also in Luc. Lex. 4, Jup, 
Trag. 53. 

oTojjxjyd^ Nub. 1367, conj. Gaisf. in fr. 624, from a-rofufyof; * a 
full mouth,' is one who uses mouth-filling words, cf. a-TOfi<l>aa-Tr)^. 
When this coarse name is applied to the lofly Aeschylus, Sfcrepsiades 
grows indignant. 

(JTvinrd^ Ar. fr. 696 {arvmrq * hemp '), nickname of the Athe- 
nian demagogue Eucrates, because he was by trade a arvTrireiO' 
TrciX^?, cf. Schol. Eq. 129. A low form of name is chosen in 
order to make his calling seem more humble. Meineke and Kock 
refer ovoarvinra^ (djeo-ir. 94) also to Eucrates. 

'^iKd^ Ar. fr. 891 = '^CKo^ xal Xeto? (Moer., Hesych.), = yjrLXo' 
KoppTj^ (Fick). Vulgar name of one who has a bald head or a 
beardless face. Cf. Xeia^. 

i/eof Nicophon 10 = i/eai^ta?, but is "more comic," Poll. 2, 11. 

fia}fia^ KaXovfiai M/Sa? (iSetrir. 27) is given as an illustration 
of the fourth kind of comic diction (v. supra, p. 32). fuo/jua^, 
from fi&fio^y seems to be equivalent to "^ficofirjT'^t;, 

airoirdpSd^ dJeo-ir. 82. Hesych. has diroiraphaKa (sic)* tovto 
etprjrat irapci to diroTrapSeLV, Cf. ')(a(TKd^ {^daic(o\ (jyXva^ (^Xv(o)y 
trahax (traho). Kock alone keeps diroiraphaKa, 

(fioprd^ A5€«rir. 102, derived from <f)6pTo^, is used in place of 
^opTfjyo^. Poll. 7, 132 : <f)6pTaKa<; 17 TraXatd KODfupSia tov<; 
aj(07)<f)opovvTa^ ix tov i/nTropiov xaXet. 

ficofia^ (A5e<nr. 966) = ySw/i^o-Xd^o? is to be distinguished from 
P&fia^ = fiLKpo^ 13(0 fi6<;. 

(fydad^ {iZe ffv, 11S6) = (rvKo^avrrj^; Hesych. Cf. <f)da't^. See 
Ar. Ach. 726, Av. 68, 1694. 

XXeva^ (A5f<nr. 1195), from xXei/iy, is more suited to comedy 
{K(Ofi<pSiKa)T€pov) than ^^Xeuao-r^;?, Poll. 9, 149. Cf. <f>Xva^. 
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a-TpaTvWd^ (&5e(rir. 1153) is a name applied to Anthony in 
contempt by Cicero (Att. 16, 15, 3). The slave of Truculentus in 
Plant. True, is called in the MS. StratUaXy which Bergk corrected 
to StraiuUax. Both writers probably derived it from some comic 
source in Greek. Bergk, Opusc. 1, 5, compares 0opvfi--v\\a^. Cf. 
also tocuUio (tok-vW-lcov) Cic. Att. 2, 1, 12. 

Two low characters in Aristophanes, the Sausage-seller and the 
Megarian, give utterance to two words in -af, in which -af is 
added to the stem simply to make a more vulgar word : Si]fia^ in 
^7}/iidKiScov Eq. 823 from 8^/^09, and irdaad^ Ach. 763 from 
irdaa-dKo^, cf. Eust. 540, 22 ; 1349, 64, and see Ahrens, Dial. 
2, 90, for other vulgar forms used by the Megarian. 

Some names offish end in -of, e. g. ^od^ (fiodto), Xd/Spd^ (\d/3po^), 
pvd^ (p^®)j o-vd^ (o-O?). Ovvva^ is found only in Eriph. 3, else- 
where always dvvvo^y v. Eust. 1720, 60. 

The dim. suffixes also serve as endings of short names, cf. Fick ^, 
p. L. sq. On the basis of such names as ^KplarvWa, KpirvWay 
HevvWa, K. T. \., Aristophanes coined the comic appellative 
<t>0Lvv\\a in Eccl. 935. The young woman applies this term to 
the old woman in answer to oKedpe (934, cf. il>d6pe Eq. 1151) of 
the latter. 

Kopaiclvo^ is used of a raven in Eq. 1053 only, elsewhere it 
always designates a common cheap fish. Lobeck Proleg. 211 
holds that Aristophanes changed KopaKa^ or KopaKiaKov^ of the 
oracle to KopaKivov^ for the comic efiect. It is possible to look 
upon KopaKLvo^ as a character-name (cf. Fick^, S. xxxvi) from 
Kopd^. 

PATRONYMICS. 

In the tenth book of the Iliad, when Agamemnon in his 
anxiety for the safety of the Greeks sends Menelaus to summon 
Ajax and Idomeneus to the council, he tells him to ^ name each 
man by his lineage and his father's name, giving all their dues 
of honor ' (Lang) : 

irarpoOev ifc yeverj^; ovofidtcov avSpa eicaarov, 
7rdvTa<; Kvhaiv(ov, 
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The addition of the father's name or that of an ancestor, or, in 
the case of the better-known characters, the use of the father's 
name without the name of the son, as TuSeo? vie (vs. 159) and 
HvSclSt) (244) in place of Diomed, brought special honor to a 
hero in that it called attention to the fame of his house.^ The 
patronymics, then, that are found in such abundance in the Iliad 
and Odyssey,^ confer distinction at the same time that they give 
a more exact designation of the individual. They belong to 
poetry, and to epic poetry ^ in particular, this relation of son to 
father being expressed in prose by the genitive of the fether's 
name. 

The common patronymic suflBx is -S779. This is believed to 
have had originally a very general signification such as belonging 
io, pertaining to; compare the patronymic adjectives in -to? among 
the Aeolians, Boeotians and Thessalians.* Whatever the deriva- 
tion of the suffix,* in use these patronymics were applied to sons, 
to grandsons and to descendants in general ; they became the names 
of families,^ demes and races, and sometimes of the followers of a 
great political or religious leader. Finally, patronymics were easily 
<jhanged to andronymics when a man was led, through pride in the 
achievements of his father or some ancestor, to adopt a patronymic 
in preference to his own name ; then the force of the patronymic 
termination was to a great extent lost, and other men might appro- 
priate this as they would any other proper name. 

Outside of epic poetry and its imitations the chief use of 
patronymics is that by which families are named after their real 

1 Cf. also Hdt. 6, 14 ; Thuc. 7, 69, 2 ; Aelian Var. Hist. 6, 2 ; and Wachsmuth, 
Hellen. Alt«rthum. 1, 809. 

^AngermaDD, De Patronymicorum Graecorum Formatione, Curt. Stud. 1, 1, 
p. 61, has counted 856 of them in Homer. 

'For patr. in parodies of the Epos see Ar. Eq. 1015, 1030, 1055, 1067, 1081. 
Bistrom, Das russische Volksepos, Zeitschr. f. Volkerpsj. n. Sprachw. 5, 192, says 
^Bei jedem Helden finden wir dasselbe (das Patronymicon) und es giebt nur 
iwei merkwiirdige Ausnahmen.^' 

*Meister, Dial. 1, 196 sq.; Hoffinann, Dial. 2, 588. 

* See Angermann 1. c, p. 6, for reff., including Curtius, Grunds. d. griech. Etym.*, 
S. 568 sq. Add Leo Meyer, Bezz. Beitr. 4, 7 sq. 

'Compare family names in -son (English), -sen (Danish), -ing (Saxon), -witz 
and -itch (Russian), -ski (Polish) ; also names with the prefixes Mac (Scotch and 
Irish), (y (Irish), Ap (Welsh), Fitz (Old Norman). 
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or supposed founder.^ This gentilio use belongs to prose as well 
as to poetry.^ In the list of the yipr) in Attica given by TopflTer 
in his Attische Genealogie, three-fourths have the patronymic 
termination -Sac. Just as the priestly family of the 'EvfioXiriSac, 
which derived its name in all probability from the excellent 
quality of its singing (efl fjAXTreadai), nevertheless claimed descent 
from the mythical £umolpus ; and just as the members of any 
order or those engaged in any business or religious worship 
properly looked upon the originator of the movement as their 
progenitor in a metaphorical sense; so the mutilators of the Hermae 
were called 'IStpfioKOTriSat — by the comic poets, no doubt — as if 
they were the descendants or followers of some great ^T^pfioKoiro^. 
The word occurs in Ar. Lys. 1094. In the same way the name 
UpeoDKOTriSaL was given to the three noble friends of Solon 
(Plut. Sol. 15, cf. Reip, Gerend. Praecep. 13) who profited at 
the Seisachtheia through a previous knowledge of his projected 
reforms which he had imparted to them in confidence. The names 
Hermokopids and Chreokopids were all the more appropriate 
because the men to whom they were applied belonged to the 
aristocratic families of the state, the 'AXxpLeoDviSat, the ^iXaiSai, 
tc. T. \, A similar comic formation is ^ovXaKOTrihaL which is 
explained as ol rrjv ^ovXtjv Koirrovre^, Sa-Trep elal koX Srj/MOfcoTroc 
oi TOP Srjfiov /coTTTOvre^ in A. G. B. 221, 3. Cf. Kock dSecTTr. 
963 and the Thesaurus s. v. Note also ^deLpoKoirihri^, a conj. 
of Kock for <f>0€LpoKo/iiiB7}^ in aSea-Tr. 1188. 

Closely allied to the names of fiimilies are the names of demes, 
for many of the demes took the name of a prominent family living 
in them.^ This is especially true of those whose names end in 
'Sai, of which there were 32 at least* in Attica. These traced 
their origin back to the heroic ancestor from whom their name 
was derived and whom they worshipped. Besides -S779 the suflBxes 
-eu9 and -to? were used to designate the individual members of 
a deme, and the adverbial '0€v was also common ; but of all the 

^Cf. Wilamowitz-MoUendorff on Eur. Heracl. 39. 
' Cf. Angermann 1. c, p. 6. 

' For the origin of other names see Etym. Mag. s. v. •EA.eciS. 
^The number is based on those enumerated by HaussouUier in Daremberg et 
Saglio, Diet. d. Antiq. Grecq. et Bom. 
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most oommon was -eu? ^ and 'A%api/€V9 was the proper form for 
an Acharnian. Among the various forms of address (Ach. 286, 
298, 305, 322, 324) that Dieaeopolis tries in his effort to get a 
hearing before the Acharnian charcoal-burners, ^AxapprjtSac^ shows 
a shift of termination from the regular ending -€U9 to -S779, and 
the men of ^Ajyapvai are addressed very grandly as ^ Sons of 
Acharneus,' as if an ancestor Acharneus was the hero eponymous 
of their deme. Cf. Tuscolidae for Tuaculani Lucil. Inoert. 6 M., 
and Apulidas for Apulua Lucil. iii fr. 23 M. used of a horse. 

Long names were considered more noble and honorable, while 
the shorter ones were given rather to the poor and to slaves.* 
Demosthenes makes the charge in De Corona, § 130, that Aeschines 
after his recent rise to the rank of citizen and orator had tried to 
dignify his parents by changing his father's name from Tromes to 
Atrometus and his mother's from Glaucis (as given by Apollonius) 
to Glaucothea. Diodes lengthened his name to Diocletian when he 
was made Emperor (Aurel. Vict. Epit. 39, 1), the parvenu Sosias 
becomes Sosistratus and Sosidemus (Theophr. Charact. 28), Plautus 
gives his pompous Miles the bombastic title Bumbomachides 
Clutomestoridysarchides (M. G. 14, cf. Lorenz Einleit., S. 4), and 
the poor boy Srec^ai/o? dilates into the rich man ^iXoaTe<l>avo^ with 
the possibility of still greater expansion into 'ImroKpariTnridSr)^ 
or ALovva'L07r7)yav6S(opo<; in the near future (Anth. Pal. 11, 17). 
When therefore both the primitive and the patronymic form of 
the same name are used to designate a man, as in the ease of 
liLKOfiaxo^ and ^iK0fiaxihrj(; in Lysias 30 and the many instances 
collected by Hemsterhuys and others,* due weight must be given 
to the greater length of the patronymic. In so far as -8779 came 
to be a mere name-forming suffix, and inasmuch as the body of 
a name rather than its termination was the really important part 
— as may be seen in the interchange of diminutives and their primi- 

^ So common that Aristophanes could coin KOfivcurehf Av. 1126, from the imagi- 
nary deme KOfiva<ral (kS/avos), like *Ax<tpP€6s from the village *Axcipfcii' 

**Axaf>i^t8i7S in place of *Axcipf€idris recalls epic forms like nriKriidS'ns by the 
side of U.riKciJi'ns; as the dactylic hexameter required the extended llriKrjidSris at 
times, so the trochaic tetrameter catalectic here calls for *Ax<tpvrit9ris. 

'Cf. Long, Personal and Family Kames, p. 276. 

^Hemst Lucian Tim. c. 22, p. 157, and Ar. Plut., p. 326; Maas, Hermes 23, 
613 sq.; Crusius, Neue Jahrb. 143, 385 sq. 
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tives and in the variety of endings which the shortened form of a 
man's full name sometimes has ^ — there was little difference between 
the primitive and patronymic forms, so that in many cases the 
metre decided which was to be used; but, on the other hand, since 
epic poetry and the names of families in -hai were ever at hand 
to keep alive the feeling for the patronymic ending, and since, in 
the case of two forms, the patronymic, e. g. NiKOfiax^^V^* ^^7 
be supposed to carry one's lineage back to an ancestor with the 
primitive name, i. e. Nt/co/i,a%o9,* the difference between the two 
forms was that the patronymic with its greater length was more 
aristocratic and fashionable.^ This appears also from the fact that 
many of the long and pretentious names have the termination -Srf^. 
Hence 4>etS47rmS779, that combination of economy and luxury, of 
a plebeian and a patrician * name in Nub. 67, gets a somewhat 
loftier tone by the addition of the patronymic ending; and juat 
as the cobbler Xifioov in Lucian Dream, ch. 14, lengthened his 
name to XifKoviSrjf; when he suddenly became rich, so it may be 
assumed that Strapsiades was influenced by the aristocratic notions 
of his wife to the extent of adding the fashionable termination 
-8779 to his father's name ^etScov (Nub. 134) when he tried to give 
it to his son (v. 66), thus making the sonorous ^eiScoviBrf^.^ In 
like manner XrLX/SayvLSrjf; Av. 139 and TvadoDpiSrj^ Lucian Timon 
46-8 (Kock dSea-TT. 1438, 1439, 1441) have a more imposing 
effect than the commoner names XrCkfioDv and rvadoDu, and this 
suits the context. 

But the metre too must be considered. Aristophanes has 61 
passages in his eleven plays in which patronymics in -^8779 {-dSr)^) 
occur at the end of an iambic trimeter,^ where they are most 
suitable, and 5 passages in which they come at the end of a troch. 

^Cf. Meister, Bezz. Beitr. 16, 174; Maas 1. c; Crosius 1. c. 

^ In Lysias 30, 11, NiKOfMxi^vs is used sarcastically to heap contempt on the 
freedman NiKSfiaxos. 

^ Cf. Foe's change of name to De Foe, and see Lower, Diet of Family Names 
8. V. De and O'. 

* Gf. Gildersleeve, Essays and Studies, p. 217. 

*The post-Homeric Greeks were fond of the rhythmical 'WviSris (-wviSas), I 
have counted 44 names with this ending, besides 24 additional names with the 
dialectic suffix -c6y8as, familiar in Boeotia. 

B See, in particukr, Ach. 595-7, 603 ; Ban. 841-2 ; Eccl. 825, 826, 829. 



Comio Terminations in Aristophanes and the Comic Fragmeirds. 4& 

tetram. catal.^ as over against 53 patronymics in -t&y? (-aSTy?) in 
all other parts of the verse and in all metres. Here, then, where 
metrical influence is most potent, we may find a partial explanation 
of the patronymic ^etScoviSrjp, especially when we see KdK\c7r7rLSr)v 
(vs. 64) and ^eiSiirn-iSrjv (vs. 67) at the end of the line in the 
near neighborhood. XTLkficopiBr)^ also is found at the end of a 
trimeter. 'E^/eeo-Tt^Ty? occurs 4 times in comedy (Ar. Av. 11^ 
764, 1527; Phrynich, 20) and always at the end of the verse 
where 'E^/ceo-ro?, whom Bergk, Comm. 374, r^ards as the same 
person, plainly could not stand. That A€VKo\o<f>LSi]9 was the 
father of Adeimantus is shown by Plato Protag. 315 E and Xen» 
Hell. 1, 4, 21, but since the patronymic form does not fit into 
the anapaestic verse in S>an. 1513, Aev/coXo^o? is substituted. 
Finally, the patronymic form of SpaTrertSa? in Mosch. 1, 3 is 
due entirely to the metre, since hpairerr)^ could not be gotten 
into the dactylic verse. 

Comedy chooses or invents for its characters names which 
describe their nature or express some peculiarity. Aristophanes 
constantly plays upon proper names by bringing out their ety- 
mological signification in addition to applying them as names 
to individuals. We are compelled to think of the real meaning 
of Nlk6^ov\o9 Eq. 615, "Kfiwia^ 570, EvxapiBv<: Vesp. 680, 
Avo'Lfid'XT} Pac. 992, Lys. 554, ^Apia-TOfid'XT} Th. 806, XTpaTtopiKTf 
807, Bvj^ovXt} 808, and such names approach ordinary appella- 
tives in proportion as this meaning is the more prominent. When 
there is no name in existence that conveys the thought intended, 
Aristophanes does not hesitate to coin one. This he does either, 
as in 'A/iivO'K&v, Eq. 264, by using in the compound one member, 
e. g. -K&v {'KooDv), that is already familiar from some name-group,^ 
cf. AaO'KooDP, 'iTnro-KooDV, JUaWt-K&p, tc, t. X., or by the use of 
name-forming suffixes, or by both means combined. One of these 
name-forming suffixes is -Btj^. Its distinctive characteristic is that 
it forms proper names of men, and to this use it is restricted. 
Consequently, it carries with it more formality and stateliness than 
the other name-forming suffixes. In this way he coins MapiXdSrjf; 
(fjuapLXTj = the dust of charcoal) and HpipiSrj^ {irplvo^ = the holm- 

^See Fick u. Becht., Gr. Personennamen, 8. 5; Fick, Curt. Stud. 9, 168. 
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oak, cf. 180, 668) which, together with Euc^optSi;? (ei and (l>ope2v), 
' Mr. Coalcarrier,' ^ Mr. Coalbacker,' are very appropriate to the 
charcoal-burners in Ach. 609 and 612. 

^TpeylridSrff: ^ (cf. (TTpiylrat) dram. pers. in Nub., also in vss. 134, 
1145. The name alludes to his character as Srpe^o-S^/co?, cf. 434, 
1455. 

'TStpaa-fioviSr} Xaptkae Archil. 79 B.* reminds us of 'ArpeiSSi;? 
^Ayafiifn^oDP and similar epic combinations, as if ^Epaa-fiovuSfj^ 
were the patronymic of ^^pda-fioDv, but it has here the force of 
an appellative (ipda-fiiof;, ipaa-Tos;) and is used ironically (venus- 
tulus). It is imitated in the same spirit by Cratinus fr. 10 
^Epaa-fioviSr} BafftirTre, cf. Bergk Comm. 7 sq. In the same way 
Cecrops who resembled a dragon in his lower parts is called with 
epic formality KeKpoyjr ApaKovTiSr)^ (Vesp. 438) instead of Spaxayv 
or hpaKovToeihrjf; {SpaKovT<oSi]<;), ^OpTvyiBr)^ "Ai/rt/cXo? Tryphiod. 
178 is in some respects similar. ^OpTvyiSrjt; {SpTv^) is believed ^ 
to refer to Anticlus' desire to talk, when Helen approached the 
Wooden Horse in Troy and called the Achaean chie& by name, 
imitating the voices of their wives, cf. Od. 4, 285 sq. 

^ KirohpaaLinribq^ Vesp. 185 is a pretentious name {Fugacides)^ 
coined diro rov dfrohpaa-ai together with the aristocratic name- 
element 'Lirir-j and like ^eiSiinriSrjf; the compound is made up of 
members more or less inconsistent. The reading of Venetus G 
airoSpaa-iTrTriSrjf;,^ if corrected to 'AiroSp., gives a real patronymic 
that is more in keeping with the epic surroundings, and should on 
this account be preferred. Our Odysseus then becomes ^Utis, 
Apodrasippus' son, the Ithacan.' 

KpoviSap (= iroXverrj^f Hesych.), the Laconian form of KpoviSrj^y 
is the name of an old man in comedy, perhaps from the KcopaXia-Ko^ 
of Epilycus (Bergk). For Kpovo^ in this sense cf. Nub. 929, Vesp. 
1480, Plat. Euthyd. 287 B. 

TrjpvTdSrjf; (yr)pv€Lp) name of play of Ar. ; Tiapprja-idirj^ (Trap- 
priaia) Lucian Piscat. 19 sq.; 'TirepToviBrjf; {yirepTovoi) Poll. 4. 65. 

Compare in Plautus the ironical names Theopropides and Misar- 
gyrides in the Most, for the stupid old man and the money-lender 

^Also the name of the victor in Pindar's seventh Isthmian. 

* Curt. Stud. 1, 1, 18. 

^ iirh ApeuriinrlSov BVBG volg., *AvoSpa(ninrldov COI^. Elmsl. 
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respectively, and the bombastic titles Polymachaeroplagides Pseud. 
988 sq. and Thensaurochrysonicochrysides Capt. 285, besides those 
already mentioned. Note in addition the seven lengthy and formi- 
dable hybrid names in -ides that Sagaristio gives himself in Pers. 
702-5, cf. epigr. ap. Ath. 162 a. 

The grammarian says (Etym. M. 554, 40) lareov on ov iroLova-iv 
wTTo TrpoarjyoptKov iraTpcovvfiiKa, And when the name-forming 
suffix -St;? is added to an appellative, it immediately raises it to 
the dignity of a proper name, since -S979 is rightly used in proper 
names only, and always suggests membership in a noble family 
descended from some great ancestor. Such words belong to the 
sermo vulgaris and were used to good effect by the comic poets. 
Sometimes, when they desired to characterize a man or express some 
thought about him in a short sentence, they would put it in the 
form of a compound, and by adding -Brj^ give it all the semblance 
of a proper name. 

Lyric poetry furnishes two examples : 

a-VKOTpa/yiBTj^ (== a-vtca Tpojycov) Archil. 194 B.*, Hippon. 134 
B.*, used Sui TO €VT€\k^ Tov ^p(OfjLaTo<; (Eust. 1828, 11). Cf. 
a-vKOTpdyo(; Aelian N. A. 17, 31, pvUifagus Plant. Most. 828, 
PuUiphagonides Poen. 54, 

^oifyoBopiriSa^ (= XaOpocjxiyo^, a-KOToBeiirvo^, cf. Hesych.) Alcae. 
37 B, cf. Plut. Quaest. Conviv. 8, 6, 1. This epithet and others 
like (fyva-Kcov and ydarptav were hurled at the tyrant Pittacus by 
Alcaeus. 

The rest are from a comic source : 

yevvdha^ (yevva) Ran. 179, 640, 738, 739, 997, Eccl. 304, Eq. 
240, Ach. 1230.^ Compare yevvalo^y but since yevvdBa<; is used 
of persons only and in only the nom. and voc. cases, we can com- 
pare with it but 3 of the 21 occurrences of yevvalo^ in Aristophanes, 
viz. Av. 285, Th. 220, B^n. 1031. In the Frogs Dionysus (179), 
the servant of Pluto (640, 738) and Xanthias (739) employ yev- 
vdBa^y Aeschylus (1031) on the other hand uses yevvalo^y cf. also 
1011, 1014, 1050. Compare 'xpijaro^ el Kal yepvdSa^, spoken by 
Dionysus in Ran. 179, with yevvalo<; el of Euripides in Th. 220. 
It appears therefore that yevvdBa^ is preferred by the lower char- 

1 Also in Plato Charm. 155 D, Phaedr. 243 C, Aristot. Eth. N. 1, 10, 12, Lucian 
Calumn. 20. See Thesaur. for later Greek. 
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acters in comedy, that it belongs to the language of the common 
people just as the other appellatives in -S779, though it is somewhat 
more common than the rest. 

KkeTTTiBrff; Pherecr. 219, cf. KXeoirlSai for KpoDiriSaL Eq. 79^ 
a'Ta<f)v\o'K\o7riSa9, rapaddae, 

^oCSrjf; Menand. 1002. Derived from ^ov^y it is used of one 
who is avaLadrjTo^y irpao^, 6^77^779, /ca0^ ofioiorrjTa tov afivoK&v 
(Eust. 962, 18). 

fieXiTTtSac Ran. 991 "sweet simpletons.^^ See the edd. The 
MSS. have MeXcruSai but the metre requires the second syllable 
to be long. The scholiast and Eust. 1735, 50 derive it from fiiXt, 
cf. l3\iT0fidfifia(; Nub. 1001. Found also in aSeo-Tr. 657. 

airovhap')(ibq<; (= (rrrovha^mv irepl <ip%^9 schol.) Ach. 595^ 
fiia-dapxiSr)^ (= apj(^a)v iiri ficadai) 597, and oTpaTfovLh'q^ (= cTTpa- 
T€v6fi€vo^ schol.) 596 are bombastic terms that occur in the descrip- 
tion of the honest citizen. Bergk, Comm. 9, thinks that they serve 
also as a mocking criticism of the inflated style of Gorgias. With 
a'TTOvSap'X^iSTj^ cf. ap'XpyXvTTTdSrjf; (= ry\v<f)Oi)V Tct<; ap^a^ Eust. 
211 init.) dSeo-TT. 84, and with the whole passage compare Saga- 
ristio's description of himself in Plant. Pers. 702-5, and his extra- 
ordinary patronymics. 

Travovpyt7nrap')(^LSaL (= iravovpyoc iTnrap'Xpi) Ach. 603 ' the 
noble race of rascally hipparchs.' 

Aeschylus characterizes Euripides in Ran. 841-2 with high- 
sounding names aTOD/nvXioa-vWeKTdBrff; (= aToyfivXfiaTa avKXeyoDv) 
and paKioa-vppaTrTdBTj^ (= paxca a-vppdirTwv) but the thought 
contained in them is rather lowly. Euripides in turn calls the 
elder poet^s pupils ^ the noble race of trumpets, lances and long 
beards^ (ra\7nyyoXoy)(y7nivdSaL {to yivo^ t&v adXinyya^ Ka\ 
Xoy^fCL^ KaX virrjva^ ixovTcov) in true Aeschylean style. Cf» 
yevveLoavXXe/crdSaL Ath. 157 a. 

TToXvxapiha^^ Lys. 1098, 1242. iroXxrxdprif; occurs both as an 
adjective ^causing much joy/ and as a proper name. For the 
latter use see Pape-Benseler. TroXvxaplha as used by the Lace- 
daemonian in the Lysistrata has the force of an appellative, ' my 
joy,^ * my delight,^ but the appearance of a proper name. 

^ The metre demands irovAvxctpfSos or irw\vxcep/Sas. 



